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The language through which art came in a form 
was of symbols. Symbols not only gave language an 
expression to the unexpressed concepts but also 
depicted the divine and semi-divine. The environmental 
forces which could not be conceived in realistic forms, 
were represented by sign and symbols. 
The beginning of art and religion ahke lie far back 
and hidden in the life of the primitive man. Religion 
historically was the great sources of art. There are few 
religions in which the symbol has played an important 
role as it has, in the religion of ancient India. 
According to the opinion of the anthropologists in 
one way or another most of the arts forms like music, 
dance, sculptures, poetry, architecture all were 
developed out of exercise. The objects originally 
devised for the magical control of divinities, like the 
celebration of seasonal feasts or the production of 
ecstasy for its own sake or for power in war, all 
were exercises of primitive religion. 
Art had its foundation in religion. Art needs 
religion to universalize its background of concepts, 
both mentally and morally, and religion, needs to be 
impressive. Early civilization or epoch evolved its own 
techniques, motifs and symbols of art depending upon 
the scientific invention, religion or philosophical thought 
and social structure of that class. Every mature work 
of art not only expresses the values and goals of a 
particular person but also the artists unique vision. 
History of art has the record of constant struggle, 
with alternating victory and defeat and in the process 
of this struggle man created symbols for communication 
and expression. Prehistoric art must be understood as 
a response to vital needs. The symbols which were 
evolved for this economics or utilitarian purpose were 
acquired in the process of their evolution. The belief 
that man gain power over a person or an object by 
his power over its representation, is the major 
inspiration of the primitive artist. Among primitive men 
artistic adventures gained much from magic that has 
given its seal of social approval upon the images of 
various spirits, ancestors and Gods. 
Primitive art is on the whole expressionistic and 
rich with formal values that cannot be achieved without 
a certain degree of intellectual maturity. At the same 
time it has expressed only a limited range of human 
emotions and attitudes especially fear, sex and assertion 
that are also discernible in the formulae and gestures 
of worship and ritual. It is not without significance that 
the occasions of birth, death, initiation, sacrifice or war 
which moved the primitive's whole emotional being 
most profoundly are celebrated rituals or dramatised 
enactments, regulating effective life and lying down 
norms of behaviour through an impressive array of 
idols, masks, decorations, totems carvings and painting 
activities. 
All through social evolution it is from magic, 
animism or religion that art derived its intensity of 
expression. But the attitudes and values that art 
expresses range from fear to anxiety and power in 
primitive art. The objective of this study is structured 
around the concept of symbolism in Indian painting. 
The symbols with various definitions and 
interpretation of different art scholars. The practice of 
signifying a thing by means of something else that 
stands for it. In other words, a symbol or a sign is a 
wide spread phenomenon in the visual arts, of special 
relevance in the transmission and modification of 
images. Symbolism always involved the stitution of 
signs and thus has its roots in visual experience, the 
symbol does not arise from aesthetic experience, but 
formed as a part of the cultural patrimony from which 
it is selected for purposes of artistic expression. In 
symbolic representation there is an immediate and 
direct relation between the chosen symbol or sign and 
the thing it signified. This explains among other things, 
the deep connection between symbolism and the 
religious imagination. 
Next we delt with the traces of symbols. Whether 
they were found on Harappan seals or whether they 
were to be incised on coins, on sculptural frieze, 
drawn in a painting anywhere on the ground or on the 
walls in the course of rituals. The symbols on coins, 
seals and sculptures have their artistic value as well as 
religious connotation. 
The continuity of world civilization can be assured 
only through a wide and full participation by different 
people in the rich legacy of generic human symbols, 
rhythms and values expressed in their forms of 
architecture, sculpture, painting and music. We also 
find constant representation of some auspicious 
symbols from the primitive findings for example the 
symbol of chakra, srivastava and svastika. These 
symbols have represented the Buddhist stupas at Bharut 
and Sanchi. 
The purpose of symbols is discussed in the last 
part of this thesis. Primitive art with its freedom from 
technical canons and its directness, and grasp of 
certain fundamental rhythms offers important clues to 
the understanding of art in its most elementary and 
vital form. In Hinduism there are countless forms of 
worships. The rituals are essential in all forms of 
Hindu worship. In primitive societies magical practices 
were performed to combat illness or to protect man 
from the threat of illness and death. Magic symbols 
were drawn on the skin this is how tattooing 
originated. 
Tantra offer a systematic method through which the 
spiritual powers inherited in man can be brought out. 
In Ajit Mookerjee view "Art is not a profession but a 
path towards truth and self-realisation". Tantra offers a 
variety of symbols and patterns. Tantra art is a sign 
language which symbolises the relation of man with 
universe. Most of the contemporary Indian painters 
were greatly inspired by Tantric symbols and 
produced a number of paintings representing different 
tantric concepts. The important contemporary painters 
are Biren De, Swaminathan, Barve, Santosh and 
Paniker. These were the artists who inspired the 
younger artists. 
In the end we discussed the concepts and 
methods of some artists whose work is symbolic like 
Rabindranath, Chughtai, S.H. Raza, K.C.S. Paniker. 
Jeram Patel J. Sultan Ali. Biren De, G.R. Santosh and 
Hussain. 
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The language through which art came in a form 
was of symbols. Symbols not only gave language an 
expression to the unexpressed concepts but also 
depicted the divine and semi-divine. The environmental 
forces which could not be conceived in realistic forms, 
were represented by sign and symbols. 
The beginning of art and religion alike lie far back 
and hidden in the life of the primitive man. Religion 
historically was the great sources of art. There are few 
religions in which the symbol has played an important 
role as it has, in the religion of ancient India. 
According to the opinion of the anthropologists in 
one way or another most of the arts forms like music, 
dance, sculptures, poetry, architecture all were 
developed out of exercise. The objects originally 
devised for the magical control of divinities, like the 
celebration of seasonal feasts or the production of 
ecstasy for its own sake or for power in war, all 
were exercises of primitive religion. 
Art had its foundation in religion. Art needs 
religion to universalize its background of concepts, 
both mentally and morally, and religion, needs to be 
impressive. Early civilization or epoch evolved its own 
techniques, motifs and symbols of art depending upon 
the scientific invention, religion or philosophical thought 
and social structure of that class. Every mature work 
of art not only expresses the values and goals of a 
particular person but also the artists unique vision. 
History of art has the record of constant struggle, 
with alternating victory and defeat and in the process 
of this struggle man created symbols for communication 
and expression. Prehistoric art must be understood as 
a response to vital needs. The symbols which were 
evolved for this economics or utilitarian purpose were 
acquired in the process of their evolution. The belief 
that man gain power over a person or an object by 
his power over its representation, is the major 
inspiration of the primitive artist. Among primitive men 
artistic adventures gained much from magic that has 
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given its seal of social approval upon the images of 
various spirits, ancestors and Gods. 
Primitive art is on the whole expressionistic and 
rich with formal values that cannot be achieved without 
a certain degree of intellectual maturity. At the same 
time it has expressed only a limited range of human 
emotions and attitudes especially fear, sex and assertion 
that are also discernible in the formulae and gestures 
of worship and ritual. It is not without significance that 
the occasions of birth, death, initiation, sacrifice or war 
which moved the primitive's whole emotional being 
most profoundly are celebrated rituals or dramatised 
enactments, regulating effective life and lying down 
norms of behaviour through an impressive array of 
idols, masks, decorations, totems carvings and painting 
activities. 
All through social evolution it is from magic, 
animism or religion that art derived its intensity of 
expression. But the attitudes and values that art 
expresses range from fear to anxiety and power in 
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primitive art. The objective of this study is structured 
around the concept of symbolism in Indian painting. 
The symbols with various definitions and 
interpretation of different art scholars. The practice of 
signifying a thing by means of something else that 
stands for it. In other words, a symbol or a sign is a 
wide spread phenomenon in the visual arts, of special 
relevance in the transmission and modification of 
images. Symbolism always involved the stitution of 
signs and thus has its roots in visual experience, the 
symbol does not arise from aesthetic experience, but 
formed as a part of the cultural patrimony from which 
it is selected for purposes of artistic expression. In 
symbolic representation there is an immediate and 
direct relation between the chosen symbol or sign and 
the thing it signified. This explains among other things, 
the deep connection between symbolism and the 
religious imagination. 
Next we delt with the traces of symbols. Whether 
they were found on Harappan seals or whether they 
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were to be incised on coins, on sculptural frieze, 
drawn in a painting anywhere on the ground or on the 
walls in the course of rituals. The symbols on coins, 
seals and sculptures have their artistic value as well as 
religious connotation. 
The continuity of world civilization can be assured 
only through a wide and full participation by different 
people in the rich legacy of generic human symbols, 
rhythms and values expressed in their forms of 
architecture, sculpture, painting and music. We also 
find constant representation of some auspicious 
symbols from the primitive findings for example the 
symbol of chakra, srivastava and svastika. These 
symbols have represented the Buddhist stupas at Bharut 
and Sanchi. 
The purpose of symbols is discussed in the last 
part of this thesis. Primitive art with its freedom from 
technical canons and its directness, and grasp of 
certa:in fundamental rhythms offers important clues to 
the understanding of art in its most elementary and 
vital form. In Hinduism there are countless forms of 
worships. The rituals are essential in all forms of 
Hindu worship. In primitive societies magical practices 
were performed to combat illness or to protect man 
from the threat of illness and death. Magic symbols 
were drawn on the skin this is how tat tooing 
originated. 
Tantra offer a systematic method through which the 
spiritual powers inherited in man can be brought out. 
In Ajit Mookerjee view "Art is not a profession but a 
path towards truth and self-realisation". Tantra offers a 
variety of symbols and patterns. Tantra art is a sign 
language which symbolises the relation of man with 
universe. Most of the contemporary Indian painters 
were greatly inspired by Tantric symbols and 
produced a number of paintings representing different 
tantric concepts. The important contemporary painters 
are Biren De, Swaminathan, Barve, Santosh and 
Paniker. These were the artists who inspired the 
younger artists. 
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In the end we discussed the concepts and 
methods of some artists whose work is symbolic like 
Rabindranath, Chughtai, S.H. Raza, K.C.S. Paniker. 
Jeram Patel J. Sultan Ali. Biren De, G.R. Santosh and 
Hussain. 
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Symbolism is a form of expression used by man 
to express his ideas. It is through symbols that one 
expresses. The world 'symbol' means a sign and 
symbols are reality contained with in the nature of 
things. 
"Man as a self-conscious individual always created 
a language of symbols to express his identity. In 
pursuance of his inner need he had to invent not only 
conceptual symbols like God but a fantastic range of 
other plastic symbols archetypal, temporary and even 
personal (Paritosh). 
The first recorded attempt of man to express 
himself was pictorial, images scratched or painted on 
the surface of the rock or on the walls and ceiling of 
the caves. This was the start of primitive art as the 
time progressed the structure of art slowly modified 
and widen. At that time men was facing different 
problems like food, shelter drastic climatic changes, 
casualty and influential events etc. At that time 
language was not invented so communication was one 
of the biggest problem so the prehistoric art was 
considered as 
"Prehistoric art must be understood as a response to 
valid needs. The symbols which were evolved for the 
economic or utilitarian purpose should be acquired in 
the process of their evolution" (Herbert). 
Art for art sake hardly existed at that time. The 
structure of Indian traditional art was woven with in 
religion, myths, rituals, symbols and superstitions. 
Regarding these early cave drawing there always 
existed a controversy of attitude among the scholars 
and anthropologist and sociologist. Some found it 
totally utilitarian others declared it purely aesthetic while 
others found it magical or religious. What may be the 
real purpose of these art forms but "Primitive art is 
full of decorative, geometrical designs and patterns that 
cannot be understood without reference to the symbolic 
meaning" (Mukerjee). 
The sign came into existence to establish 
synchronicity, in the desire to make one event 
correspond to another. 
Paintings of hunting scenes showing men with 
hows, arrows, spears and staves, charging at bison, 
boars and other wild animals are found in the earliest 
known caves of Mirzapur, Bhimbetka and Hoshangabad. 
These paintings are strongly akin to the prehistoric 
cave paintings of Spain. Our knowledge however, of 
this earliest art remained embryonic. The art of Indus 
valley is more familiar. Here what we find for the first 
time is the clear concept of plastic art. This was the 
turning point in Indian art and with it began the Indian 
sculptures. 
Art in Indus valley, therefore, was conceived on a 
large scale in which it could belong to the life of the 
people. The host of terracotta figurines symbolic of 
malriarchal culture with their freshness of primeval joy, 
are representative of a folk tradition and link most of 
the female figures centred around fertility. 
The history of Indian culture may have started 
with the remarkable discoveries made at Mohanjodaro 
near Larkhana in lower Sindh, in 1922, known by the 
name of Indus valley civilization. There are two main 
centres Harappa in North and Mohanjodaro in South. 
The excavation at Mohanjodaro have brought to light 
extensive city with well developed and planned society 
which is shown by its well planned several storied 
houses, wide streets, elaborate drainage system. The 
people of Indus valley were highly artistic. The most 
characteristic findings were a large number of seals or 
amulets of steatile with a pictographic writing on them. 
Pottery fine and varied in type ornamented with 
symbolic figures of birds animals and trees, miniature 
sculptures in marble, alabaster, terracotta, proclain and 
bronze were found. The Indus folks were skilled metal 
workers as shown by the recovery of metal objects 
like knives, spears and sword and a socketed bronze 
axe head. What brought about the fall of Indus valley 
civilization is still unknown. But what is left behind is 
a model of highly developed society with beautiful 
artistic culture. 
In Iqbal Singh words "In the subtle comprehension 
of the dynamic expression which forms as it were an 
invisible background to her whole frame, plastic 
representation achieves a quality of perfection hardly 
surpassed even by the South Indian bronze". 
In the process of searching the traces of symbols 
in our past and present, the next stage is of coins. 
The symbols on coins are of great significance. 
Ancient India has its own currency system which 
consists of the punch marked, the cast coins and the 
die struck coins. 
The earliest coins are small flat pieces of silver 
either square or round found all over India and known 
as punch marked. According to cribb coins bear only 
punched symbols and no dates or names of datable 
rulers, nor any definite evidence regarding the specific 
date when they were first issued, and hence the date 
of their introduction in India is still a debatable 
manner." 
The punch marked coins were gradually replaced 
by cast and diestruck coins. The earliest cast coins 
could be ascribed to the 5th century B.C. The 
symbols on the punch marked and the cast coins are 
numerous. These coins are the authoritative records of 
the symbolism religious, mythological and astronomical 
current throughout India for many centuries. 
The symbols found on the punch marked coins 
are classified into different groups like human figures. 
Animal figures. Trees branches or fruits, implements 
arm, symbols related with planet, sun or siva worship, 
miscellaneous and unknown symbols and geometrical 
figures. 
India, Greece and China are the three civilizations 
which contributed in the origin and development of 
coins. In Commaraswamy view the symbols and 
devices appearing on these indigenous coins amount to 
explicit iconography. 
"Iconography is nothing but the interpretative 
aspect of the religious art of a country which manifest 
in diverse ways" (Banerjea). 
Invention of writing helped in systematize the 
description of spoken language. The early inscribed 
objects have been found at various archaeological sites 
and such inscriptions marked the beginning of the 
historic age. It was in the historic era that man began 
to depict single words. The invention of the alphabet 
took about one and a half millennium after the 
invention of writing. Language and writing are 
considered as the prime means of cultural expression. 
Ancient inscriptions and manuscripts are historical 
documents. 
Invention of language helped us in communications 
and brought everyone close. India is such a vast 
country and the diversity of religion like Hindu, Buddh, 
Jain, Sikh and Muslims provided a rich symbolic 
pattern of life. 
Except Hinduism, Buddhism and its impact on 
Indian art is tremendous. The various system of 
philosophy affected the life and work of the people 
and gave them ethical basis. "Buddhism stimulated the 
expression of art to the height of achievement and 
glory that has seldom been surpassed in all its long 
story" (Philipe). 
The numerous form of Buddhist symbolism in 
different part of India are Bharhut Sanchi, Sarnath, 
Bodhgaya, Mathura, Karla, Amravati, Jogayyapeta, 
Nagarjunikanda and Ajanta. Ashoka the Great Mauryan 
ruler declared Buddhism as a state religion. The art of 
Bharhut depicted the Jataka tales. The example of 
symbolism at Bharhut, Sanchi is that the figure of 
Buddha was never portrayed, it is only through symbol 
that his holy presence indicated. 
The important feature of Mathura school was the 
creation of an iconography which evolved through the 
actual portrayal of Buddha and his saints. 
One of the most noticeable feature of Buddhist art 
is the absence of representation of Buddha in human 
form. It was who himself decreed against his portrayal 
and for his anxious disciple the Buddha himself 
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declared that the Bodhi tree could represent him in his 
lifetime and thereafter, but Bodhi tree was not the only 
exclusive symbol. He has 32 major signs and 80 minor 
signs. His nativity and presence were indicated by 
footprints and lotus symbol. 
The bright history of Indian painting started from 
the wall paintings of Ajanta. These paintings represent 
various aspects of the life of Buddha, the Jataka 
stories of his previous lives, the Buddhasatvas and a 
rich variety of animals, floral, geometrical and other 
motifs. 
The art of Ajanta is the art of line. The art has 
shown the high standard artistic and technical skill of 
the artists. Elephants, lotuses, creepers have been 
painted in a symbolic way. 
Contemporary to Ajanta caves are Bagh caves. 
They have resemblance with Ajanta in the depiction of 
women. Nature was beautifully depicted, animal 
represented are horses and elephants whereas a variety 
of birds were also seen in Bagh caves. One after the 
other the discoveries of these caves brought to light 
an extensive traditional cultural heritage. Sittanvasal 
caves are mainly related with Jainism. In Ellora cave 
temples the paintings and sculptures have represented 
three Indian cultures viz. Buddhism, Jain and Hindu. 
The next symbolic representation was traced in the 
Rajput or Pahari paintings there are symbolic 
manifestation of different ragas and ragini's, different 
seasons were depicted symbolically example baramasa 
and Ragamala. Others symbolic miniatures paintings 
were Nayak Nayika bhed. In these paintings hero is 
depicted as Krishna and heroine as Radha. We also 
find symbolic representation of birds like more and 
chakor priya. The inspiration of Pahari and Rajasthani 
school of paintings is found in the great Vaishnava 
renaissance of the 12th century A.D. The Vishnu cult 
of Bhakti has its seeds in the Bhagvata Gita which 
must be older than the 1st century A.D. and the 
inspirational expression of this Vaishnu cult was 
potrayed in the 18 & 19 centuries by the Rajput and 
Rajasthani artists. 
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There are some universal symbols, some 
auspicious symbols which are important and sacred by 
almost all religions like the symbol of chakra (wheel). 
Chakra: Chakra is considered as one of the most 
popular symbols of Ancient Indian Art and tradition. 
The concept of chakra is employed by every system 
of Indian religion and philosophy whether it is 
Hinduism or Buddhism, Jainism or Tantra, Yoga or 
Samkhya. 
In Vaishnavism, it is 'Sudarshan chakra" while in 
Buddhism and Jainism it is 'Dharma chakra' or wheel 
of law. The earliest representation of chakra is found 
on objects of Indus valley sites, on rock paintings on 
potteries of neolithic chalcolithic and megalithic and on 
seals and coins and stupas. The example of chakra's 
its illustration is in the art of Sanchi, Bharhut, 
Amravati, Mathura and Taxila. 
Svastika: Auspicious and sacred symbols of mankind. 
The svastika symbol has been interpreted variously. It 
was equally known to Brahamanas, Buddhists and Jain. 
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Svastika has some mystic connotation. It is a sacred 
symbol of benediction, of good fortune and good luck, 
of blessing for long life. 
Like chakra representation of Svastika is also 
found on rock shelters, Harappa seals, ancient 
potteries, seals and sealings punch marked coins. Tribal 
and local coins, Buddhist monuments. 
Srivatsa: Another important and auspicious symbol of 
Indian art is Srivatsa. It was adopted by almost all 
principal creeds like Buddhism, Jainism and Hinduism. 
Srivatsa is described as a mark of Siva trident. This 
symbol is frequently represented on Indian temples, 
stupas, arched gateway sculptures, terracotta seals and 
on palms and soles of the Tirthankara Buddha figures. 
"The most important artistic link between past and 
present existed in a number of decorative motifs, 
attributes and symbols motifs which regularly recur and 
remained unchanged throughout, although the message 
they carry may vary from epoch to epoch" (Havell). 
Folk art has played a very important role in the 
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development of art or we can say that both have 
developed side by side. The art has developed in 
courts while folk art developed in villages and mostly 
the folk artists are women. Its origin goes back to the 
art of primitive society. The folk artists draw decorative 
motifs, attributes and symbols motifs. The images of 
Hindu deities and ritual objects, geometrical designs 
including circle, triangles, rectangles birds and animals 
representation. The material used by the folk artists is 
easily available and easily destroyed. The usefulness of 
these object expires once they have served their ritual 
and religious purpose examples, are sculptures and 
paintings produced for public festivals. 
On different religious and ritual occasions folk 
artists decorate their houses, courtyard walls and 
entrance doors and the places of worship with beautiful 
patterns of colours. They used rice, flour, turmeric 
white chalk for these decorations. Folk art is full of 
religious sentiments. Continuity in folk art is achieved 
solely by means of constant repetition and 
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reproduction. "The continuity of this form of art has 
persisted through generations, passing from mother to 
daughter. In the amateur production of the Indian 
house wife today we see a reflection of the earliest 
type of India's pre historic folk art" (Heinz). 
As the folk artists celebrate each occasion and 
festiival, they also perform puja on each occasion to 
ward off the evil effects, they also believe in 
auspicious and inauspicious. Superstition is a traditional 
belief that a certain event can foretell an apparently 
unrelated event. For example some people believe that 
rabbits foot will bring good luck for them. Others 
believe that if a cat crosses their path it brings bad 
luck for them. In each case whether it is the 
movement of can cat or the footprint of rabbit both as 
traditional connection. 
These superstitions have existed in every society. 
The different activities are involved in superstitions are 
eating, sleeping, working, getting married having a baby, 
becoming ill and dying and many more. Uncertainly 
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and danger brought many superstitions concern animals, 
clothing, lake, mountain names, numbers, the= planets 
and stars, the weather and different parts of the body. 
Many superstitions deal with important events in a 
persons life, such as birth, marriage, pregnancy etc. 
such superstitions ensure that a person safely passes of 
from one stage of life to the next. For example a 
person born on Sunday will always have good luck. 
Some superstitions involved in them magic. For 
example after a person dies off, the doors and 
windows of the room should be opened so the spirit 
can leave. Number 13 & 13* day of the month both 
are associated with bad luck. 
All these believes and ritual practices have their 
roots in religion. Take the example of the 'Tantras', the 
sect of Durga is now recognized as the Sakti sect. In 
the literature of the Saktas we find a long list of 
Tantras. The content of Tantras will be divided into 
four classes. 
(1) Theology (2) Yoga (3) Construction of temples 
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and images (4) Religious practices. The Sakta system 
is fundamentally an unlimited array of magic rites drawn 
from the practice of the most ignorant and 
superstitious classes. 
The mystic side of the Yoga system play an 
important part in Saktism. There are two important 
points. The first is dependent of the analysis of the 
sacred syllable Om, Nada, Bindu and Bija are momenta 
in creation, the sakti is Sabda, sound the eternal world. 
The next is in the human system, there are numerous 
minute channels or threads of occult forces known as 
Nadi. The most important among them are Sushumna, 
that is the spinal cord which is connected with these 
channels. There are six great centres, or circles 
(Chakra) one above the other and each of these is 
described as a lotus. The lowest and most important 
is Muladhara contains Brahman in the form of a linga 
and the Devi lies asleep coiled around the linga like a 
serpent. In this posture she is called the kundaline sakti 
or the coiled one and by sakti yoga she may be 
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awakened. 
Different Tantric symbols are used by artists in 
their works like the Pursha and Prakriti or Siva and 
Sakti, the concept of bindu, chakra and triangle. 
We also view symbolism as endowing the Indian 
images with many hands. The multiple heads and arms 
were used as a symbols to suggest the combination of 
the potentialities of different Gods in one form. 
"The attributes and the vahanas of different Indian 
deities virtually give symbolic impact of their function 
or activity" (Savita). 
The super natural attributes of Gods and 
Goddesses are also represented by the various 
weapons implements for material objects held in the 
hands such as wheel trident, conch, club, flame, lotus, 
serpent skull, etc. In Indian religious painting every 
colour used has a special symbolic meaning. 
For example white in Buddhist as well as in 
Hindu symbolism, signifies heavenly purity and bless 
white is the colour symbol of water. Blue is the 
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symbolic colour of vishnu the preserver and his 
incarnations Krishna and Rama. Red is the colour of 
the sun, of Brahma the creator and also of solar 
system. 
And the combination red, white and blue gives the 
distinctive colours of the ascetics robe, and is the 
token of his mission, it was adopted by Buddha's 
followers as the symbol of humanity. 
Images of Buddha are painted golden yellow. 
Yellow is also the symbol of earth. Green colour 
represent the animal kingdom. Black colour is the 
symbol of space. In Hindu sastras it represents the 
formless, conditionless state which existed before 
creation and is personified by kali, the mother of 
universe and the great destroyer. 
"As the lightening is born from the cloud, so 
Brahma and all other Gods take birth from Kali and 
will disappear in Kali" (Havell). 
After Mughal and Pahari school of painting the 
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process of art suddenly gots slower. There was no 
prominent school of art and no prominent activity of 
art was noticed in the country. We called it the dark 
period of Indian art but independence gave a 
considerable impetus to Indian art. 
The climate for art changed after 1947 and this 
change is attributed to the political, economic and 
social stability of the country. The first group of artists 
who's work was noticed after independence were B.C. 
Sanyal, Kanwal Krishna, Amarnath and Satish Gujral. 
These artists were dispersed in different part of the 
country making their own groups on the basis of their 
ideology. 
Then came the renaissance in Bengal with the 
combined efforts of Havell and Abindra Nath joined by 
Rabindra Nath Chughtai, Gaganendranath, Nandlal Bose 
and Amrita Sher Gil. The outcome of this movement is 
art colleges that were started at Bombay, Madras, 
Calcutta, Delhi and Baroda. 
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The prominent group of artist in 1940s and 50s, 
representing the era from the Bengal school to modern 
international art are H.H. Hebbar, Sailor Mookerjee, 
B.C. Sanyal, S. Chand or N.S. Bendre. 
Inspired by the nonobjective art of west a large 
numbers of painters moved from figuratives to different 
kinds of abstractions. The rejection of figure was due 
to the awareness of world art and the desire of 
unlimited freedom. Each artist explored its own 
possibilities of texture. "A number of artists who first 
started as figurative painters by a process of 
elimination or elaboration later established themselves as 
abstract painters are Ram Kumar, Krishan Khanna, 
Biren De, K.G. Subramaniam and M.F. Hussain" (Jaya). 
The younger generation of artists is now producing 
interesting work, the variety is more compare to the 
older generation. But what they are painting is highly 
individualistic art. 
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DEFINITION OF 
SYMBOL 
"The world 'symbol' is derived from Greek 
'symbolan' means a sign. The original source of 
symbols in the west is supposed to be the Egyptian 
pictography; but Indian symbols are more archaic in 
nature than those familiar to the west" (Pandey). 
To know Indian symbology it is essential to have 
proper knowledge of Indian philosophy and traditions. 
Symbolism is a form of expression, used by man for 
his ideas and concepts where language is a lengthy 
process of expression symbolism is an indirect and 
brief method of expression. Symbolic usage is getting 
popular day by day in different fields of knowledge, 
including science. The computer, the latest scientific 
device, is fed with the language of symbols and replies 
to our queries in symbolic language. Thus whether past 
or present, the use of symbols is inevitable in every 
field. ' 
Like language, symbols are also used by man for 
communicating his ideas but symbolism is an indirect, 
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and brief method of expression.(Symbols are used by 
man in his every day life and history reveals their use 
in the past. 
'Symbol' is defind as something that stand for, 
represents or denotes something else where as 
symbolism is define as the practice of representing 
things by symbol, or giving a symbolic character to 
object or acts. 
. Symbols are a special kind of sign, and they are 
distinguished from other signs by the fact that they are 
part of the thing they signify. Symbols frequently have 
been used in different art media.^ They occupy 
significant position almost in every kind of artistic 
expression. The symbols have served the purpose of 
decoration and space filling. (The abstract ideas were 
also expressed through symbolic language in Indian art. 
The language through which art came in a form was of 
symbols., 
^"The symbols or sign depicting the divine and 
semi-divine the unexpressed concepts represent aspect 
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of paramount truth as seen by men through the ages" 
(Savita). 
Man as a self-conscious individual and as distinct 
from the rest of creations, always created a language 
of symbols to express his identity. In pursuance of 
this inner need he had to invent not only conceptual 
symbols like 'God' but a fantastic range of other 
plastic symbols archetypal, temporary and even 
personal. 
Symbols represent the earliest record of man's 
urge for self expression. In Indian art, we find a large 
number of symbols occupying pre eminent position 
right from the time of Harappan culture. The symbols 
on coins, seals and sculpture have their artistic value. 
At the same time they have some religious or 
philosophical connotation also. 
"Symbols are used by human beings, not merely 
to communicate ideas, but also for lyrical expression 
and for the clarification of one's own ideas and 
feelings to others" (Savita). 
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A firm conviction is that man can not live without 
symbols. He creates symbols, he respond to symbols, 
and he communicates through symbols. What is true to 
his general cultural life is certainly true to his religious 
life wherever religion flourishes, symbols-verbal, visual, 
or dramatic are in constant use. 
- Some people misunderstand the difference between 
sign and symbol. They considered both sign and 
symbol as one. But there is a categorical difference 
between sign and symbol. 
Sign, is a conventional abbreviation for a 
commonly accepted indication of something known. 
Sign always has a fixed meaning and sign is related to 
sensation or perception. While symbols are related to 
concepts, sign indicates, while symbol denotes. The 
difference of sign and symbol is noticed from the fact 
that symbol retains its importance while sign after 
giving expression to meaning loses its importance. The 
different area where these symbols are used or known 
after the name of the area e.g. painting, sculpture. 
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religious, philosophical, logical, mathematical, Tantric 
mythical and poetical. 
Symbols are further classified as simple or 
complex the symbol which represent a single concept is 
a simple symbol like the idol. The complex symbol is 
the picture of five faced Hanumana. 
Nature throughout the Indian art is taken as divine. 
Everything which surrounded the ancient Indian people 
and which was impressive by its sublimity, became a 
direct object of adoration, like mountains, r ivers , 
springs, plants, animals and birds. 
Religion also communicate itself by powerful 
symbols. Christianity is represented to the 
consciousness of millions of people by the sign of the 
cross. 
In Laleh Bakhtiar's view "Symbols are reality 
contained with in the nature of things. The entire 
journey in God is a journey in symbols, in which one 
is constantly aware of the highest reality with in things. 
Symbols reflect both Divine transcendence and Divine 
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immanence, they refer to both the universal aspect of 
creation and the particular aspect of tradition". 
The inner or the spiritual aspect of religion had 
stronger impact on Indian art than on the western art. 
It is worth noticing that the artists depicting the deities 
Buddha, Mahavira had never seen them. Hence , these 
depictions are the symbolic representations of the 
divine. 
God was conceived as form less, as an immanent 
principle, as pure intelligence, also as possessing forms 
innumerable, some times having many head and many 
arms. These multiple heads and arms were but a 
symbolic device to suggest his varied and super human 
qualities. Understood in this way there is nothing 
disturbing in Indian icons or sculptures with several 
arms and heads. According to the Hindu view, the 
whole universe is his forms and countless are his 
attributes. 
, Now take the example of Buddha. In the scenes 
from the life of Buddha incarnation. Nativity and 
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Enlighement, the master is never represented in human 
forms, but only by symbols, of which the caitya tree 
(Bodhi druma, asvatha, pippala, Ficus, rel igiosa) , 
umbrella (chatta) and feet (paduka) Rama Sandals, by 
which he is represented as rular at Ayodhya during the 
period of exile and wheel (Dharma Chakra) are the 
most usuals. Beneath the Bodhi tree is an altar or 
throne (Bodh-manda-vajrasana). The inscriptions make it 
certain that these symbols represent the actual presence 
of Buddha. In later art the empty throne will be 
occupied by a visible image. 
The three pointed triratna symbol represents the 
"Three jewels", the Buddha, the law and the order. 
The impact of Buddhism on Indian art is 
tremendous. A great many monuments arose in different 
parts of India such as at Bharhut, Sanchi, Mathura 
Bodh Gaya, Sarnath, Karla, Amaravati, Jagayyapeta, 
Nagarjunimkonda and Ajanta. 
India is the land of diverse religion and for the 
understanding of Indian art it is necessary to acquaint 
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oneself with the background which made its distinctive 
evolution possible. In past many tribes and races such 
as Aryans, Parethians, Greeks, Sakas, Kushana, Huns, 
Turk and Mongole came to this land and made this 
land their home. They brought with them their 
indigenous cultures and mixed it with the races already 
present here. This mingling of races and cultures into 
mainstream of Indian civilization is proved to be a 
significant historical process. By mingling there emerged 
a great spiritual movement like Brahminism, Buddhism, 
Jainism, Sikhism and various systems of philosophy. 
This has affected the life and work of the people 
giving them an ethical basis. 
According to the B.C. Bhattacharya "Symbolism 
was no doubt in practice in other ancient countries of 
the world but certainly not to the extent and perfection 
as was reached by India in hter iconic sculpture. That 
is why the art of Inida is known as the symbolic art 
by some of the western thinkers." 
^ The symbol of fish, the peacock, the serpent, the 
bull were used in different countries to express certain 
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spiritual meanings. Perhaps no where as in India 
symbolism was developed and worked with such 
wonderful definitness in both art and religion. The Sala 
gram and chakra and the Siva lingain are the examples 
of pure symbolism. 
The general characteristics of the symbol according 
to Paul are asd follows. 
(1) The first and basic characteristic of the symbol is 
its figurative quality. This implies that the inner attitude 
which is originated to the symbol does not have the 
symbol itself in view but rather that which is 
symbolised in it. 
(2) The second characteristic of the symbol is its 
perceptibility. This implies that something which is 
intrinsically invisible ideal, or transcedent is made 
perceptible in the symbol and is in this way given 
objectivity. 
(3) The characteristics of the symbol is its innate 
power. This implies that the symbol has a power 
inherent within it that distinguishes it from the mere 
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sign, which is impotent in itself. This characteristic is 
the most important as it gives the symbol the reality 
which it has almost lost in ordinary usage. 
Words and signs originally had a symbolic 
character. They convey the meaning which they express. 
In course of evolution and as a result of the transition 
from the mystical to the technical view of the world, 
they have lost their symbolic character, though not 
completely through the use of their innate power they 
became signs. Once they lost their innate power they 
became a conventional sign and lost their genuine 
symboilic character. 
(4) The fourth characteristic of the symbol is its 
acceptability as such. This implies that the symbol is 
rooted in and supported by the society. Hence, it is 
not correct to say that a thing is first a symbol and 
then gain acceptance, the process of becoming a 
symbol and the acceptance of it as a symbol belong 
together. 
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So far as Indian plastic art is concerned, the 
representation of a symbols is noticed on the Indus 
valley seals. These seals bear on them several religious 
signs, human and animal figures and pictographic 
script. Unfortunately the Indus valley script is still 
undeciphered. On the early indigenous coinage, an 
extensive use of symbols are found. 
Differnt Theories and views on Symbols: 
Symbols are languages much easier to learn and 
understand in order to express the spiritual reality 
through them. Some aspects of the divine can be 
clearly defined in India such symbols (Mangalik) are to 
be found in abundance. Sankha (conch) and Chakra 
(wheel) and Padma (Lotus) are constantly employed in 
both art and religion" (Asit Kumar Haldar). 
"Rituals symbols and gestures are means by which 
man enter into communicaiton with the higher states of 
being, whether totem, ancestral spirit, mana or deity" 
(Rene Guen). 
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Boas considered that among primitive people "the 
aesthetic motive is combined with the symbolic, while 
in modern life the aesthetic motive is either quite 
independent or associated with utilitarian ideas." 
"The tradition of symbolic usage is found 
prevalent in the time of Brahmana literature too, but 
it is only in sacrificial and ritualistic field. Each and 
every item of the sacrifice is symbolic of some divine 
force" (Usha Grover). 
"Symbols are vehicles of transmission of Divine 
realities, which transform us by carrying us to the 
higher states of being from which they originate" (Laleh 
Bakhtiar). 
"The language through which art came in a form 
was of symbols. The symbols or signs depicting the 
divine and semi divine, the unexpressed concepts 
represent aspect of paramount truth as seen by man 
through the ages" (Savita Sharma). 
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'Mankind, it seem, has to find a symbol in order 
to express himself. Indeed 'expression is symbolism" 
(White head). 
The symbol expresses the goal which directs the 
course of action, but the goal is not separate from the 
steps by which it is reached symbols are used as 
vehicles on one moves about in the world. It is the 
dimension of reality for which the symbols are vehicles, 
not vehicles for man but vehicles for reality itself, as 
reality manifest itself in the lives of men" (Ira Progoff). 
Symbol is always a presentation of the concept, 
through indirect. It is precisely the nature of a symbol 
that it takes the primary and natural meaning of both 
objects and words and modifies them in certain ways 
so that they acquire a meaning relation of a different 
kind. The object is chosen to represent the concept on 
account of some sort of its likeness with what it is 
made to represent. The likeness however, is not 
pictorial. "A symbol is not necessarily a picture. It is 
a metaphorical or analogical" (Urban). 
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Cassirer regarded "symbol as a manifestation of 
the unity of consciousness which is nothing but the 
spirit itself. The spirit is an integrated form of the 
symbolic manifestation. The whole world along with all 
objects is thus the unity of consciousness in 
symbolised form." 
"Symbolism is one of the two ways in which the 
human mind functions, the other being the direct 
experience of the visible world" (Paritosh Sen). 
"It is not a sign which stands instead of some 
thing else. Any one symbol is not a symbol of any 
one thing in particular but holds rather a number of 
suggestions" (Von Ogden Vogt). 
"Without symbolism the life of man would be like 
that of the prisoners in the cave" (Gassier). 
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/ ^ ^ 
TRACES OF 
SYMBOLS 
^ ^ ^ ^ 
The surviving examples of the 'prehistoric art' of 
the Palaeolithic period falls into three geographical 
groups (Franco-Cantabrian, Eastern Spanish and North 
African). But the famous cave drawings of animals at 
Altamira in Spain are most important (Herbert). 
Since the discovery of Altamira cave paintings by 
Manquis de Santuola and his daughter Maria, the 
anthropologists as well as pre historians accepted the 
high mental capacity of the stone age man. The 
authenticity was doubted by the scientific world as 
forgories, until a similar discovery was made in France 
in 1895 and 1897. Great scholars and specialists, 
brought to light a vast amount of excavated evidences 
of a rich heritage of painted caves, which were 
unknown to the world. France and Spain caves are full 
of paintings of extinct animals like rhinoceros, bisons, 
sahre tooth lions, servideer, reindeers, wild horses etc. 
Man also appeared in few paintings. 
In India, ten years after the discovery of Altamira 
caves, paintings were discovered in the thick forest 
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region of kaimur ranges in Mirzapur district of U.P. 
After that the contineous efforts brought to light 
hundreds and thousands of caves and shelters all over 
the world's. The Indian sub-continent has probably one 
of the worlds richest records in the form of paintings, 
engravings, scratchings and relieves. 
"The natural environment of the high cliffs, rocks 
and caves, surrounded by luxuriant flora and rich 
variant jungle funa was enough for the prehistoric artist 
to translate and transform. The things be enjoyed and 
experienced, and the natural things be enjoyed and 
experienced, and the natural instinct to draw zigzag 
lines on the sandy camping grounds near the perennial 
water sources, gave him the vision to create forms, to 
stimulate the dimensional and visual creative impulse. 
The dancing and twisting was immortalised by a sheer 
sketch in red ochre on the canvas of three unprepared 
sandy rocky surfaces" (Wakankar). 
This tradition of creativeness continued through 
generations from valley to valley, from clan to clan. 
38 
and created different schools of regional styles. 
These distinguished drawings and paintings divided 
in seven different periods. 
1. I - Terminal Upper Palaeolithic 10,000-20,000 years 
B.P. 
2. II - Mesolithic 10,000-4,000 years B.P. 
3. Ill - Chalcolithic 4,000-2,500 years B.R 
4. IV - Early historic 12,500-2,000 years B.P. 
5. V - Early Medieval 1,500-700 years B.P. 
6. VI - Late Medieval 700-200 years B.P. 
Period I : 
The colours used in the earliest painting of 
dancers and hunters at Bhimbhetka are green and dark 
red. The animals drawing like bison, tigers, elephants, 
boars, rhinocers are generally large in size of around 2 
to 3 meters in length. The size and strength of these 
animals possibly suggest the sympathetic magic as the 
motive behind these paintings. These were magical 
drawings done as a Toona, from the superstition: that 
if they could work up the pftssion for the hunt they 
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would succeed in the kill" (Mulk). 
Period 11 : 
The subject matter of the second group is varied 
and the size of the drawings was small. We find 
hunting scenes, animals like bison, elephant, tiger, 
boars, deer and birds. Several hunting weapons include 
harbed spears, painted sticks, bows and arrows. There 
are also communal dances around the fire suggesting a 
ritual significance. In other dances the dancers are 
shown in a line or a circle, this might have been 
performed on festivals and social occasions. In musical 
instruments only blow pipes and horns are shown. 
Various other aspects of life are also shown in the 
paintings. These include mother and child, pregnant 
women, drinking ceremonies and mourning scene etc. 
Mythical animals are also shown for example the bull 
is shown with an abnormal face. Human figures are 
sometimes portrayed wearing masks or shown wearing 
dresses made of animal skin or vegetable 
material.Occasionally nude figures are also shown. 
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The compositional element of these drawings was 
highly developed and the mastery of line was also 
evident from the fact that rarely does one observe a 
break in the continuity of a composition. 
There are also engravings of animals and birds like 
peacocks, human figures and geometrical patterns. 
These engravings are comparable to the famous mag-
dalenian engraving of France. 
Period III : 
The chalcolithic paintings were not strikingly 
expressive as compared to Mesolithic, but the impact 
of chalcolithic pottery on paintings is very clear. Motif 
like cross hatched squares or lattices and obligue lines 
in paintings are taken from pottery decorations. 
Period IV-V : 
The early historic paintings are schematic in 
outline. The figures of Yakshas horse riders, elephant 
riders, hunters are shown in red, white and yellowish 
colours. In several caves, these paintings are associated 
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with inscriptions in Brahmi characters. 
Period VI-VII : 
Medieval paintings are geometric, linear and more 
schematic. These paintings make a link between the old 
caves art and the present folk motifs found in the 
rural homes of Malwa plateau. 
Dating of Indian Rock Paintings : 
"In spite of the early discovery of rock paintings 
in India no work was done upto thirties of this century 
to bring out a chronological sequence. It was Gordon 
(1933) who started the classification of these paintings 
on stylistic basis. He studied the groups of rock 
paintings at Pachmarhi, Adamgarh (Hoshangabad), 
Raigarh, Singanpur, Kalarapahar and a few sites in 
Mirzapur District. He classified them in four series. 
The earliest dated hardly a thousand years before 
Christ. Those of later series ranged between P' and 2"'* 
century to 10* century A.D" (Mulk). 
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The exact dating of rock paintings, whether from 
Africa, Western America, Canada or India, is very 
difficult, but the Indian archaeologists have their own 
ways of dating. And the earliest were dated to pre-
chalcolithic age which includes both upper Palaeolithic 
as well as Mesolithic. 
Harappa and Mohanjodaro : 
The discoveries made at Mohanjodaro near 
Larkhana in lower sind in 1922 was remarkable in the 
history of Indian culture. The Indus valley civilization 
covered a wide area of the north west and it has two 
main centres. 
1. The northern metropolis uncovered near the village 
of Harappa. 
2. Southern metropolis lying halfway down the river 
and called by the name of Mohanjodaro (the hill of the 
dead). We don't know who these Indus folk were, 
because their pictographic inscription is not yet 
deciphered, but these Indus valley folks were highly 
artistic and the most characteristic finding have been a 
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large number of seals of steat i le , firely engraved 
pottery was found in large quanti t ies, miniature 
sculptures in marble and metal objects of gold silver, 
copper and bronze were also found. The jewellery is 
in no way inferior to recent days jewellery, a large 
number of figurines in clay used as toys for children, 
a dancing girl made of grey stone and a male torso of 
red stone was also found in Harappa. Here we see the 
perfection of anatomy. The steatile, seals with unicorn 
motif show the importance of the horn symbol in 
religious belief of Indus people. 
The representation of symbols is noticed on the 
Indus valley seals. These seals hear on them several 
religious signs, human and animal figures and 
pictographic legends. Unfortunately, the Indus valley 
script still remains undeciphered. 
Coins : 
The punch marked coins are the earliest coins of 
India in the numismatic series. They are made of silver 
with various types of symbols and without any 
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inscriptions on them. These symbols are punched by 
individual punches and have a variety of combinations. 
The silver punch marked coins bear a group of four 
or five symbols on principal side and other two 
symbols on the reverse side. 
In 1890 W. Theobald took interest in the study of 
symbols on the coins, examined and classified them 
into six groups. 
1. Human figures. 
2. Various forms of hills bow and arrows etc. 
3. Animals, reptiles series. 
4. Trees, or their branches and fruits. 
5. Symbols connected with solar system or saivite 
worship. 
6. Unknown and miscellaneous. 
This classification is applicable for both copper 
and silver punch marked coins, and for both the 
inscribed and uninscribed varieties. Immediately after 
silver punch marked coins followed the cast and the 
die struck coins. The cast copper coins are generally 
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rectangular in shape and uninscribed. The common 
symbols are the hollow cross ( + ) and three arched 
hill are present on a class of uninscribed coins of the 
die struck variety from Taxila. Other symbols are trees 
svastika, taurine, bull and elephant among the animals. 
Other important symbols found on punch marked 
coins is the symbol having dot in the centre 
surrounded by four half moons and the tr iskeles 
symbol found on both sides of silver punch marked 
coins. This triskeles symbol is related with solar 
movement. One symbol showed two stupas like object 
with two flags. Other related symbols are three human 
figures on right and an animal on the left. The 
characteristic symbol of Siva the trident is found on 
the later series coins of Audumbaras, Kunindas, 
Vemakas and on Kausambi coins also. 
In the animal category, the punch marked coins 
consist of lion, dog, bull, elephant, cat, deer, camel, 
rhinoceros, rabbit, frog, fish, turtle, crocodile and 
snake. 
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The lion and horse symbols attain great popularity 
during Ashoka 3^"^ century. Single elephant is shown 
variously on the coins of Ayodha, Mathura etc. while 
'Three Elephants' with riders is characteristic mark on 
the coins of early Hindu rulers of Mathura. 
The frequent represented birds on the coins are 
swan, cock, peacock, duck and owl and among the 
reptiles, the most conspicuous is the snake symbol, 
others are frog, crocodile, fish etc. Some other 
important symbols found on punch marked coins 
includes Siva linga, lotus flower, spear, a variety of 
trident dump bells. Early mint masters used geometrical 
patterns for coin symbols which includes circles in 
different combinations, triangles, square and hexagans. 
A few symbgols resemble or lock like the Brahmi 
letters are yo, va, kha, pa, ja and go and for the 
kharoshthi letters ma, me, mam, ti da and ha. 
Thus, regarding the meaning of these symbols it 
can be said that some of these symbols may be the 
private marks of the king and other marks belong to 
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the particular area or locality. 
The critical study of symbols found on the punch 
marked silver and copper coins, early inscribed cast 
coins, local and tribal coins of Iran, Kausambi, 
Ayodhya, Mathura, Taxila, Ujjaini, Audumbaras, 
Arjunayanas, Malavas and Taudheyas have shown that 
religion was not the main inspiration for the symbols. 
Undoubtedly, these coins are used as a medium of 
exchange for inland and foreign trade. The purpose of 
the symbols was probably the identity of the issuing 
authority which was not inscribed. After the 
comparative study of coin symbols found on the seals 
of Mohanjodaro and Harappa one can think that, some 
of the primitive religious beliefs, have an impact on the 
gradual development of the symbols. 
The symbols are recognised as important stage in 
the development of Indian iconography. Therefore, it 
would be unreasonable to always associate them with a 
particular religion or cult, especially in the context of 
coins. 
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Reason of symbol making : 
Symbols are created in the course of the historical 
progress. Rituals, symbol and gestures are means by 
which man enters into communication. Like language, 
symbol is a form of expression used by man to 
express his ideas and concepts. 
Art is a mean through which man was able to 
step by step comprehend the nature of things. The 
main pre-occupations of historic man, was food to 
support life. Drastic climate changes driving these 
peoples in search of habitable regions must have 
gradually increased that concern until it reached an 
intensity of which, we now have no conception, but 
out of that intensity was born magical practices. 
No one really knows when men first began to 
draw pictures or to carve figures. For thousands of 
years men decorated the things he used such as pots 
cups, knife and other things. It is quite likely that 
prehistoric man's early attempts at decoration were 
carried out on his own body with bright colors hoping 
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that his appearance would frighten the life out of his 
enemy. Even today some of the backward tribes of 
Africa paint their bodies in the most vivid colors. 
"All primitive people easily frightened by things 
they did not understand. Fear must have filled every 
moment of their lives. They probably believed that 
every stone and rock, each tree and bush, all the 
clouds and hills were inhabited by spirit which had 
only one desire and that was to do these poor 
ignorant, savages some harm" (John). 
Soon it may have entered into men's mind that 
angry Gods should be soothed and pleased and this 
idea was the beginning of a crude religion of fear, in 
which Gods were begged not to be angry, but to help 
poor men in their hunt for food. 
The oldest men of the tribes become the first 
priest and prayer meetings were held in the inner most 
depths of the largest and darkest caves, where day 
light never entered and during such meetings a man 
took a sharp stone and scratched on the walls of the 
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cave a picture of an animal, perhaps a deer or a bison 
and this picture means better luck in the hunt. The 
belief that man gain power over a person or an object 
by his power over its representation is the major 
inspiration of the primitive artist. 
This way prehistoric art evolved symbols for 
economic or utilitarian purpose. In general, as Gordon 
Childe has pointed out, "naturalistic or seminaturalistic 
pictures are painted, engraved or carved upon the 
rocks for magical purposes by hunters." 
But new age men evolved a complete abstract 
geometric art. The reason could be that the neolithic 
man was afflicated with a cosmic anxiety, a fear of 
existence a desire to communicate in a language that is 
not understood by the hostile forces. Once we feel the 
need for a secret language, then particular motif with 
in the grammer of ornament might acquire symbolic 
meaning. 
We find a whole magical lore of geometric signs 
in the neolithic period. The archaic rock paintings are 
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symbolic representations of the primitive way of life. 
Most of the symbols are usually classified under the 
historical group but it is discernible that there are 
certain symbols which have their origions in the 
protohistoric paintings. 
Pandey classified Indian rock painting into five 
groups which are as under: 
1. Naturalistic 
2. Stylized - Mesolithic 
3. Schematic and decorative - Neolithic Chalcolithic. 
4. Conventionalized 
5. Eclectic - Historical 
The historical group of paintings indicated cultural 
influence upon the people who were more advanced 
than the cave dwellers. 
The symbols found specially in the later rock 
paintings may be classified as under: 
7. Super human : 
(a) Pieties : Siva, Durya, Kartikeya, Ganesh, Yaksha, 
Rain or corn deity. 
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(b) Demons : Marked figures. 
(c) Heroes : Gilgamesh 
2. Lower species and plants : 
(a) Animals, birds, fish and snakes. 
(b) Tree worship - vana-deva, fertility kalpavriksha. 
Trees with human and animals. Trees with platform. 
Trees within the railing. Trees with flowing branches. 
3. Religious Symbols : 
(a) Swastika 
(b) Sun, Moon and Stars 
(c) Chakra 
(d) Trident 
(e) Nandipada 
(f) Moon on the hill 
(g) Ujjan symbol 
(h) Caducius 
(i) Vajra or harpoon 
(j) Flower 
(k) Temple 
(1) Fire 
(m) Hand palm 
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(n) Mangala ghata 
4. Geometric and non-geometric symbols : 
(a) Triangular Alpana patterns 
(b) Quadrangular Alpana patterns 
(c) Other patterns 
Language pictorial : 
"Writing or the use of graphic signs for the 
systematic discription of spoken language is a major 
achievement in human history" (Joseph). The early 
inscribed objects have been found at various 
archaeological sites for example, Egypt and mesopota-
mia. These inscriptions mark the beginning of the 
historic age. Before that in pre and proto historic time 
men had no knowledge of writing. Pre historic man 
gave expression to his thoughts or desires by drawing 
sketches on rocks and cave walls. Its in the historic 
era that man began to depict single words and then 
came the language. 
Epigraphy and Palaeography are important sources 
to understand the importance of our historic documents. 
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1^-- J.S 
Epigraphy : Denotes tne~^TTtray of inscriptions 
inscribed on hard surfaces. 
Palaeography : Deals with manuscripts written in ink. 
The number of known Semitic inscriptions has so 
greatly increased that the material is now divided into 
following groups: 
1. Graffiti : There are short inscriptions which consist 
of a proper name incised on various objects as a 
sign of ownership for example pottery or metal 
vessels. 
2. Votive : Votive inscriptions are written on objects 
that are dedicated to deities such as silver bowls, 
figurines, stelae etc. 
3. Burial inscriptions : Burial inscriptions mention 
only the name of the deceased. 
4. Memorial stelae : were erected by kings and rulers 
to glorify their deeds. 
In addition, three types of shorter texts inscribed 
these are weights, seals and coins. 
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Weight: were made of stone or metal some were 
inscribed, and if inscription exist, they were generally 
short. 
Seals: The earlier seals were uninscribed and ownership 
was indicated by engraved designs, later names were 
added. Next there appeared seals bearing letters only. 
The seals were generally made of hard, semi precious 
stone. 
Coins: Are relatively late invention. In the fifth and 
sixth centuries coins were introduced in Greece and 
their value was determined by their weight. 
Silver punch marked coins were found in quite 
large numbers and scattered all over the country. They 
are generally regarded as the earliest coined money of 
not only India but of the South Asia subcontinent. 
These coins have no dates or names of the ruler. 
The symbols on the punch marked coins are of great 
religious significance. The punch marked coins were 
gradually replaced by cast and die struck coins. 
According to Devendra Handa "The punch marked and 
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cast coins are the authoritative records of the 
symbolism religious mythological and astronomical 
current through out, India for many centuries." 
India's ancient currency system consists of the 
punch marked, cast coins and die struck coins. The 
numerous symbols on these coins have been interpreted 
variously. 
Coomaraswamy held the view that the "symbols 
and devices appearing on these indigenous coins 
amount to explicit iconography." 
Thomas Burgon who based his study mainly on 
Greek and Raman coins held the view that "religion 
was the sole factor that motivated the issue of the 
coin types right from the beginning." 
B.V. Head held the view that "The coin type was 
a simple signet or guarantee of the isssuer. According 
to him the God were portrayed on the coins because 
they are considered to be the protectors of the state. 
The figure of the God were invoked on the coins in 
order to win the confidence of the people who had 
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respect for the God." 
According to B. Chattopadhya "the coins types 
were selected in ancient times for portrayal on coins 
because of their importance in economic life of the 
people." 
In search of new devices for portrayal on the 
coins religion, nature, some animals, birds and 
auspicious signs which religious sects believed sacred 
found their way on coins one after the other. On early 
indigenous coins the symbols were mostly associated 
with nature." 
The classification of the symbols on the punch 
marked coins is as follows: 
1. Human figure 
2. Implements and arm 
3. Animal figures. 
4. Trees, branches or fruits 
5. Symbols connected with sun, planet or siva 
worship 
6. Miscellaneous and unknown symbols. 
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7. Geometrical symbols 
Rapson has noticed that there are some marks 
which may be taken as Brahmi letters yo, va, kha, pa, 
ja and go and for the kharoshthi letters ma, me, mam, 
ti, da and ha. 
The symbols on coins, seals and sculptures are 
very important from the point of view of religion, 
philosophy and art. These representations on coin can 
be divided into their major components such as 
portraits or icons, legends or inscriptions, decorative 
themes or designs and last but not the least, the 
symbols. 
The portraits or icons: The portrait of the ruler the 
figure of a deity with his divine attributes like Vishnu 
on his serpent or lakshmi on her lotus, and on the 
coins of Islamic rulers there is a portrait of the king 
and the left space is filled with calligraphic script. 
Legend or inscription : It is clear from the portrait of 
king that he is the issuing authority. The inscription on 
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the coin with the figure of a deity or king explain 
clearly the period to which this coin belongs. Because 
we have portrait as well as the name of the issuing 
authority present on the coin. 
Decorative themes or designs : The decorative design 
on the border or other ornament were just artistic 
things and serving the purpose of aesthetic pleasure. 
Symbols : Occupy very special position and are of 
great importance from the point of view of numismatic 
representation. 
Cave Mysticism : 
The Indian sub-continent has probably one of the 
richest records in the form of paintings, engravings, 
scratchings and relieves in V.S. Wakankar view. 
Man was interested in art at the time when he 
used to live in caves and the written language was not 
invented. Little was known about prehistoric times. It 
was slightly over a hundred year ago when scholars 
started diging up the places where prehistoric man used 
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to live. The diging brought to light old tools, pottery, 
habitat, paintings, scratchings of men and animals. 
Palaeolithic art started when prehistoric man started 
crude outline drawings on the walls of his cave and 
slowly he became an accomplished artist. In the last 
phase of the Palaeolithic period we find progress in 
paintings, engravings and sculptures. Several caves 
containing these work of art have been discovered in 
France (lascaux cave) Spain (altamira cave) and Italy. 
In some caves multicolored drawings scenes are found. 
But the paintings are mostly found deep in the caves 
where sunlight does not reach. It is so dark there that 
the pictures could have been drawn only by the light 
of a lamp. If these paintings were made just for 
pleasure they would not have been painted in such 
dark and narrow places. Infact these caves with the 
paintings on the walls look almost like temples. This 
may be the reason that scholars supposed these 
paintings had a magical purpose, but fear was the 
main reason for the magical practices. Prehistoric man 
was surrounded by fear from every side, he used to 
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live in thick jungles which was full of dangerous 
animals. He has to kill animals for food. He used to 
perform some rituals for his success in hunt. He has 
drawn crude outline of the animals. By making a 
representation of an animal, the palaeolithic artist 
believed that he acquired the power over that animal 
and would be successful in hunting. Similar to hunting, 
the palaeothic artist do magic for reproduction among 
the animals, and fear was the one and only cause for 
magic. Fear of dangerous animals, fear of hostile 
climatic forces. To evade causality and for success in 
hunt they performed magical practices. 
In India also at number of places paintings are 
found in rock shelters, and these paintings are believed 
to be of stone age (earliest to 2500 B.C.). The subject 
matter of these painting are mostly animal figures, 
human figures with bows and arrows, human figures in 
disguise and hunting scenes. Mostly the paintings are 
executed on natural rock caves colored with white lime 
stone and red ochre. 
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But the cave drawings and engravings only 
survived and reached to us because they are drawn so 
deep in the caves. In India the places where traces of 
pre historic paintings have been found are Bhimbetka 
distt. Panchmarhi near Gwalior (M.P.), Mirzapur (U.R), 
Raigarh (M.P.), Hoshangabad (M.P.). The name of the 
caves are Bagh, Sittanvasal, Ellora, Badami and Ajanta. 
Mostly animal figures are shown with hunting 
scenes in prehistoric places like Bhimbetka, Mirzapur, 
Raigarh and Hoshangabad whereas in later caves we 
notice religious paintings related to Buddhism, Jainism 
or of Hindu dieties. 
Ajanta : The cave of Ajanta are situated in the 
Aurangabad distt. of Maharashtra. There are 29 caves, 
5 caves are chaitya (place of worship) and the rest are 
monastries (place for dwelling of monks) Viharas. 
Ajanta paintings represent the various aspects of 
life of Buddha, the Jataka stories of his previous lives, 
the Bodisalvas and a rich variety of animals, birds, 
floral, geometrical and other motif. 
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According to Vachaspati Gairola, under the first 
category animals, birds, flowers, snake, divine people, 
Yaksha, Gandharva and Apsaras are kept while 
Buddha, Bodisatva king and queen, Buddha in different 
poses, his birth, death and divine events of his life 
come under second category. The third category 
consists of Jataka stories which are maximum in 
number. 
Bagh : Situated near Gwalior in M.P. These caves are 
excavated in the southern slope of Vindhachal hills. 
The total caves are nine. 
The subject of Bagh is mostly Buddhist like 
Ajanta. We also found human figures like 
"Woman in grief 
"Female singer" 
"Horse riders" 
"Flying figures" 
The figures of birds like cuckoos, peacocks, 
crane, pegions. Parrot, Goose and Chakor are painted 
with lotus creepers and other flowers red, yellow, 
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blues, black, white and hironji is used in designs. 
Badami : 
These are situated near the Aihole place of 
Bombay. There are four cave temples. These caves are 
related to Shivas. Religious social and historical 
paintings are found there. One painting is of Natraja in 
dancing pose. A painting is of a lady in sorrow. 
Another painting in which queen and king are sitting 
on a throne and the dance is being performed infront 
of them. These caves contain some good reliefs 
"Vishnu seated on Ananta and a Natraja". 
Sittanvasal : 
These are situated in Pudukultai near Tanjore. The 
walls and ceilling of these caves are covered with 
beautiful paintings, they are 
"A lady on the left hand side of a male figure" 
"Ardha Naresha" 
"Gandharva with a lotus" 
"Female dancers" 
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The sittanvasal style of painting is similar to ajanta 
paintings. 
Elephanta : 
This cave is situated in the south west of Bombay 
on an island. There are nine sculptures which depict 
the different moods and events regarding shiva. 
Ellora : Ellora caves are situated in Maharashtra 16 
miles away from Aurangabad. The total caves are 34. 
The sculptures and paintings at Ellora show three 
different cultures or three main Indian religions viz. 
Buddhism, Hindu and Jain, 
cave 1 to 12 are Buddhist, 
cave 13 to 29 are Hinduism 
cave 30 to 34 are Jainism 
In 13 to 29 caves the theme is Hindu mythology 
figure of Gods and Goddesses and domens are shown. 
They include Vishnu, Krishna, Govardhanhari , 
Ganesha, Brahma, Shiva, Lakshmi and Parvati etc.In 16 
cave Krishna and the serpent kaliya is shown. 
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Jain images are carved with great technical skill. 
The figure includes of Mahavira, Gomateshwara and 
Parsharenath. In Buddhist cave the figures of Buddha 
are impressive. 
Pahari Religion gesture/colours : 
In the 7* and 8* centuries A.D. a group of poets 
hymnists who are impassioned by God love and 
devotees of Shiva came forward. This was the first 
great movement of God love in India and this is the 
main inspiration for Pahari artists. 
The Rajasthani and Pahari schools of painting were 
greatly inspired by the vaishnava renaissance of the 
12* century A.D. which has its impact on the entire 
culture of central and northern India. 
The Rajput school is Hindu because it was 
inspired by the Bhakti mysticism mainly vaishnaviti and 
this Bhakti was reflected in the works of mystic poets 
like Jaideva, Chandi Das, Vidyapati, Sur Das and Mira 
Bai. The subjects illustrated were based on mythology. 
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folklore, religion, music and erotic. The Ragamala 
(musical modes) and Nayikas (type of heroin) and 
Baramasa (twelve months) are some favourite themes of 
Rajasthani and Pahari paintings. The Vishnu cult has its 
seeds in the Bhagavata Gita (older than P* century) 
Bhagavata Purana (10* century A.D.) 
Ramanuja : He has lived in the 11* century A.D. and 
in a sense he is the father of all medieval vaishnava 
religious literature. 
Javadeva : was great scholar of literature and art. His 
name is the last great name in Sanskrit poetry. The 
Gita Govinda is about the divine love of Radha and 
Krishna and the Gopies. 
Bhanu Datta : Another important poet whose work 
inspired the Pahari painters. Bhanu was a writer on 
Ras (erotics) and his "Chittarasamanjari" deals with 
erotics (love flavour) which was another important 
subject of Pahari painters. 
Vidyapati : His verses introduced a more sensuous 
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flavour into the theme of God love, that is, Krishna 
lila paintings of Rajasthan and the hill states. 
Nayak-Nayika-Bhed: Keshav Das poet of 'Rasikapriya', 
based on the hero-heroine theme or Nayak-Nayika 
bhed. Keshav gave this hero-heroine theme the eight 
fold classification. In 'Rasikapriya' the hero is depicted 
as Krishna and heroine as Radha" (Karl). The eight 
fold classification is as follows: 
1. In 'Rasikapriya', the hero is massaging the feets of 
the seated heroine or washing her feet, or painting her 
feet with dye or applying tilaka on heroine's forehead. 
The hero is always loyal to Heroine because of his 
good qualities and his charm. 
2.Utka : The heroine is alone and remembering her 
lover. The usual pictorial formula of utka shows a girl 
is sitting on a bed of leaves by the edge of a forest 
pool and wild deer are seen. She may also be seen 
standing alone. 
3. Vasakasayya. The heroine is waiting for her lover 
sitting on her bed side. The usual pictorial formula 
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shows the heroine waiting at the door of her lover, 
while maids prepare the bed. And sometimes she is 
seen welcoming her returning lover. 
4. Abhisandhita : The heroine is separated from her 
lover due to a quarrel between them. And this quarrel 
is due to the unkind attitude of heroine. The usual 
pictorial formula is the Hero going away from the 
heroine in dejected way. 
5. Khandita : The heroine is offended by the conduct 
of her lover. The usual pictorial formula shows the 
heroine reproaching the penitent looking hero. The hero 
made a promise to come at night but did not come till 
the morning. 
6. Prositapatika : Her lover has gone abroad leaving 
her. The usual pictorial formula shows the 
uncomfortable heroine seated with her maid, the lover's 
date of return has passed and the heroine is in grief. 
Her Sakhi muses. 
7. Vipralabdha : She who comes to keep her tryst with 
her lover but the lover fails her. The usual pictorial 
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fomula shows the heroine throwing her jewels away in 
grief. The heroine and her sakhi is shown in this 
painting. 
8. Abhisarika : The heroine is so brave that she 
ignored the dangers of forest at night and going to 
visit her lover. The usual pictorial formula shows the 
heroine entering her lover's home. 
"A part from the eight fold classification of 
Heroines the theme of love flavour (Srngara) are 
manifold. In Srngara literature certain states of the 
mind in certain situations have been painted by the 
Pahari painters a like" (Karl). 
Viraha (separation from somebody): Here heroine is 
separated from her lover, the hero left heroine because 
of the charms of another women. Heroine is seen lying 
on a bed looking unhappy and ill and her maidens 
attend her. Such a heroine is called virahini some times 
she is depicted alone near a tree or watching the 
clouds to whom she make her complaint of loneliness. 
Some times she is seen conversing with a parrot to 
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whom she unfolds her tales of woe. 
Mana (ego): The heroine ignores her lover. Mana (ego) 
is an aspect of viraha. In Pahari paintings depicting the 
mana, the hero is in a subdued mood but the heroine 
shows her anger by turning her face. 
Samyoga (Union) : The fulfilment of love resulting 
from the union of the hero and heroine. 
In Pahari painting we also find classification of 
heroine according to their experience. 
Mudhya : The heroine in whom the love and modesty 
are equally balanced. 
Prudha : Heroine who is experienced in love. 
Dhira : The heroine who can control her resentment at 
her lovers unfaithfulness. 
Adhira The heroine who cannot, control her 
resentment caused by her lovers unfaithfulness. 
Dhiradhira : The heroine who sometimes can control 
her resentment against her lover and sometimes is over 
powered by her feelings. Another classification was of 
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moral character of heroines. 
Svakiya : The heroine whose lover is her own lord. 
For example Sita in the Ramayana is a Svakiya 
heroine. 
Parakiya : The heroine who loves some one who is 
not her lord. Thus Radha in the Krishna legend is a 
Parakiya heroine. 
In Gita Govinda paintings the Dutika is often seen 
with Krishna or with Radha Dutika is doing her best to 
reconcile when they have fallen out. A Sakhi is seen 
consoling the abhisandhita heroine.Who has turned away 
from her lover Krishna. The hero also has his 
assistants but they are not shown in Nayaka paintings. 
The most important of these are the Ceta (servant) 
the vita (courtier), the Pithamarda (comrade), and the 
vidusaka (jester). 
Birds also have a function to perform in Srngara 
literature. For example 
1. The presence of a crow is the omen of a returning 
lover. 
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2. A crow is sometimes seen in Pahari miniatures 
seated on a house the omen of the returning lover. 
3. A crow seen sometimes in Pahari paintings on a 
house top or on a tree and the heroine addresses it or 
prepares for her lover return. 
4. A parrot is seen as the companion of a lonely 
Nayika. The parrot is not shown as a messenger as 
mentioned in Kamasutra or in Muhammad Malik's 
famous romance Paduavmati. In these paintings the 
parrot is shown only as a pet bird. 
5. The koil (cucoo) with its crescendo cry which is 
pleasing for the united lovers but doing distress to 
lovers who are separated. 
6. A partridge often follows a lonely heroine. 
7. A peacock is often seen with a heroine when it is 
raining may be because he loves the rain. 
Ragamala Paintings: A well known subject of 
Rajasthani miniature art. A series of paintings usually 
thirty six in number known as Ragamala. This 
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Ragamala (garland of Ragas) is related with the music. 
Narada the author of a text on music called 
'Sangeet Makaranda' , written in the ll**" century 
classified Ragas and Raginis. Raga in its primary sense 
is combination of notes which creates a mood such as 
joy, gaiety, yearning. Ragas wives, were called Ragini. 
The Raginis were thirty in number, each Raga having 
five wives. 
Certain Ragas were to be sung only in certain 
seasons while other were sung only at a particular time 
of the day. 
In Rajasthani miniature painting these Ragas and 
Ragini were associated with a pictorial motif. For 
instance hindola is a swing. 
Raga Hindola: In raga hindola two lovers are seen on 
a swing. 
And vasanta means spring, spring season is 
famous for holi and other festivals dances. 
Raga vasanta : In raga vasanta krishna is shown 
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dancing with gopis in background flowing trees are 
shown. 
It was this association of a pictorial motif with 
each Raga and Ragini that gave rise to the movement 
to translate these pictorial motifs into form and colour 
in karl view. 
Todi Ragini : The pictorial motif related with the 
Ragini Todi is a lady playing a musical instrument 
called vina and the deer of the forest are shown near 
the lady. 
Some variation are there because at different places 
different painters paint the same Raga or Ragini for 
example in Ragini known Vasanta (a melody of spring). 
Mega Rag (a melody of rainy season). 
Bhairvi Ragini : The artists depict a woman worshi-
pping at a shiva linga. The number of her attendants 
may vary from school to school. 
Raga Bhairo : A lady is seen applying the fragnant 
sandal paste on the body of her lover and a female 
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attendent is showing in the^fore^i^^Sn^" preparing the 
sandal paste. 
Raga Malkausa : In this pictorial motif a lady is seen 
offering betel nut to her lover. Both varies in number. 
But this variation occur mostly in lesser known 
Raginis. For example the motif of Ragini. 
Devagiri : Wife of Raga hindola in this two women 
are seen offering garlands and flowers to a Shiva linga 
or two women doing puja. 
The Bhakti movement or great vaishnava revival 
had its effect on the pictorial motif of different 
miniatures. In Ragamala and Nayak-Nayaka and in some 
Ragini like Vasanta, Megha Raga (melody of rainy 
season) the lover or hero was frequently painted as 
Krishna. 
In Rajasthani Ragamala set of miniature paintings 
in the background we find landscape with t rees, 
flowers, birds etc. but in Pahari Ragamala set the most 
noticeable is the vibrant colour schemes. 
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Other important themes were 
1. "Krishna as a youth with his flute." 
2. "Cira Harana" Krishna stolen the cloths of gopis." 
3. "Bona lila" Krishna demanding milk and curd from 
fair maids. 
4. "Phul lila" A sport of gathering flowers. 
5. "Holi lila" Is a festival of spring. 
6. "Hindola lila" Krishna and Radha are seen on a 
swing. 
7. "Go Dhuti Bela" The hour of cow dust. 
8. "Lila Hava" A love play in which Krishna and 
Radha exchange their clothes. 
9. "Varsa vihara" A ruin storm came and Radha and 
Krishna came together by chance under the same roof. 
10. "Tambula Seva" Radha offering betel leaves to 
Krishna. 
11. "Anirudha and Usa" : Anirudha the grandson of 
Krishna and Rukmini, Usa the daughter of an assura 
named Banasuro, fell in love with Anirudha whom she 
had never seen, save in a dream. Then Usa's confident 
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well known the drawing paint the portraits of all great 
ones of the earth and when she drew Anirudha's 
portrait Usa recognised the man whom she had lost 
her heart. Usa's confident brought Anirudha to Usa's 
palace where Usa's father fight with Anirudha and make 
him prisoner then Krishna attacks Banasura and defeats 
him and then the lovers get united. 
Colours : The palette of the Pahari artists was quite 
extensive and different colours were used by Pahari 
painters. Gold was mostly used for ornaments, crowns, 
turbans, utensils, thrones, woven and painted carpets. 
Gold was also used for lining the ilouds and for 
showing lightening. On rare occasions the whole 
background of the miniature like the hill side in Dona 
lila and in some Bhagavata series was painted golden. 
The colours used by Pahari artists red blue, green, 
orange and pastel shades of blue and mauves. 
Pahari miniatures are numerous in number toilet 
scenes, bathing scenes. Zenana past times such as 
playing a bull, swinging or playing chequers, a woman 
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walking in a garden, resting by a tree, seen with a 
deer or writing a letter. Music and dancing parties. 
Colors: Gold was mostly used for ornaments, crowns, 
turbans, utensils, thrones, woven and patched textiles, 
and carpets. It was also used for lining clouds and 
depicting streaks of lightening. On rare occasions the 
entire background of the miniature was painted gold, as 
for instance the hill side in Dona lila. A gold 
background is also seen in some of the miniatures of 
the Bhagavata series and a golden sky appears to have 
in Pahari painting. 
The palette of the Pahari artists was extensive and 
ranged from the yellow, red, blue, green and orange to 
delicate pastel shades and powdery blues and mauves. 
The more delicate shades are seen only in Kangra 
painting and not in the Basohli school. 
All impurities were removed from the colour during 
preparation and various gums were used as a medium. 
The term halka used with any colour indicates a light 
shade of the same. 
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Themes : The themes are mainly Puranic, epic, lyrical 
(Krishna legends and Nayakas) and musical; there is 
also some portraiture. The paintings fall into two 
groups geographically, Rajasthani and Pahari. 
Universal Symbols : 
The symbol of chakra (the wheel) is considered to 
be one of the most popular symbols of ancient art, the 
oldest use of chakra was as chariot wheel at the Rig 
veda time. In Rig veda there was another reference of 
chakra as a weapon of Indra because in vedic literature 
chakra stood more as a weapon of God Vishnu than 
as a chariot wheel. In Mahabharata Vishnu is known as 
the chakradhara (chakra wielder) chakra pane (chakra 
handed) and the chakra yudha (whose weapon is the 
chakra). 
The concept of chakra gave rise to many other 
symbols which are suffixed or prefixed with the word 
chakra like the Brahmanda chakra, karma chakra, 
Dharma chakra, Bhava chakra, Sudarsana-chakra, Mana 
chakra, Kala chakra and Sri chakra etc. 
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In every system of Indian religion and philosophy 
the concept chakra has significant position whether it is 
Hinduism, Buddhism, Jainism or Tantra Yoga on 
Sankhya. In Hinduism, chakra is a representative of 
cosmic manifestation and of the individual life. Here, 
cosmos is known as Brahmanda chakra and individual 
as bhava chakra. The revolving wheel of time as kala 
chakra, and moral order which governs the universal 
and individual both is as Dharma chakra and the 
perfect and beautiful cycle of life is therefore, 
Sudarsana chakra. 
In Jain and Buddhist religious system, the word 
chakra has its own significance. As in Buddhism, in 
Jainism also the Dharma chakra indicates the preaching 
of dharma or religion. The worship of the dharma 
chakra was very much popular in Budhism and in 
Jainism even before the human forms of Buddha and 
Tirthankaras were introduced in art instances of which 
are known from Sanchi Bharhut and Mathura. 
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"The association of chakra with the Buddha and 
Buddhism is well known. Buddha is believed to have 
set the dharma chakra (wheel of law) in motion which 
destroyed the evil and darkness, just as Vishnu 
destroys demons, symbolizing evil and darkness" 
(Savita). The wheel is also conceived as one of the 
treasures of righteousness both in Buddhism and in 
Jainism. The dharma chakra when represented on the 
pedestal of the Buddha or Tirthankara images signifies 
dharma or religion. 
The Tantra philosophy touches all the dimensions 
of human life, from physical to astral (a shadow body 
or aura alleged to be visible to certain individual) 
psychic to spiritual then to super state of super 
spiritual life in its concept of chakra, which are in 
numerable in number. The chakra of Tantra translated 
as centre of psychic energy in the subtle body at its 
point of contact with the physical body. 
There are eighty eight thousand chakra in human 
body and a complete knowledge of all the chakra is 
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impossible but specialists narrated in Sri Vidya how to 
cure toothache by massaging one of the ribs or the 
ease asthama by gently pressing a point behind ears. 
Such knowledge of chakra use to be as a family 
treasure and cure through acupuncture was started with 
the proper knowledge of the chakras. 
Thus we find that chakra symbol has different 
aspects. It has its religious importance as an object of 
worship, a weapon, a representation of sun or fire, a 
chariot wheel with its intimate association with Buddha, 
Jaina Tirthankaras and Vishnu. 
The earliest representation of wheel is found in 
rock shelter paintings, objects from Indus valley sites 
and neolithic, chalcolithic and megalithic potteries. It 
frequently appeared on seals , sealings, stupas, 
ayagapatas and indigenous coins in various forms. The 
chakra like symbol could be seen in Pahar Raigarh 
rock painting. The importance of chakra worship in 
ancient India is demonstrated, by its repeated 
representation in early Indian art, some of the examples 
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of which are Sarnath, Sanehi, Bharhut, Bodhgaya, 
Amarawati, Nagarjunikonda and Mathura. 
Surnath lion capital pillar (C. 3rd century B.C.) is 
the most beautiful example of Maurayan art where thirty 
two spoked Dharma-mahacharka was fixed at the top. 
In addition four more Dharmachakras, with twenty four 
spokes each are engraved around the same pillar capital 
in between four animal figures of elephant, bull lion 
and horse. On the top of two pillars belongs to Sunga 
period now in Sarnath museum the chakra is carved 
with eighteen and sixteen spokes resting in the aims of 
Triratnas. Here we see a pleasing combination of many 
auspicious symbols like chakra as Triratna, Purnaghata 
and Srivatsa. 
The thirty two spoked chakra on the top of the 
Northern gateway of Sanehi is flanked by the figure of 
Vaksas and Triratnas. We also find chakras engraved on 
the railings and gateway pillars of stupas. At the 
bottom of the pillar sacred foot print of Buddha are 
also marked with the chakra. 
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In the art of Bharhut, the same tradition of chakra 
worship is noticed as at sanchi. Bharhut art followed 
the older sarnath and sanchi style of placing the 
dharmachakra over the heads of four lions surmounted 
by a lotus top on a slender showing a male and a 
female figure with folded hands carrying flowers and 
garlands for paying homage. In many railings and rail 
pillars showing chakra topped pillars belongs to the 
late Kushana period, are known from Mathura. A part 
from sculptures chakra is found on a few copper 
pieces from Taxila. The bases of the stupas at 
Nagarjunikonda are chakra shaped. 
In Buddhist as well as Jaina art the chakra is also 
carved as an auspicious mark on the palms and soles 
(chakrankahasta padam) of Buddha and Tirthankara 
images. In Jainism too, there are indication of regular 
chakra worship from the earliest times. 
There is evidence to suggest that the chakra was 
a weapon. Williams "identifies the chakra as a sharp 
circular missile". Mahabharata mentions that the chakra 
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was always revolving and was made of iron and was 
like a razer. The main characteristic of chakra as a 
weapon was its ability to return to the hands of the 
master" (Savita). Comaraswamy suggests that the chakra 
itself represents the whole universe whose centre is 
sun. 
Another aspect of chakra (sat Ritu chakra) is a 
cycle of six seasons in man's life, presents a charming 
poetry of flowers, plants, crops, signing birds and 
other blessings and happiness in the harmony. Where 
outer and inner rhythms of life remain in equilibrium as 
described by the seasons poetry (Ritu-Sambara) of 
kalidasa, wheel of seasons spells the seeds which brust 
into flowers and fruits. Potency of chakra gives 
childhood, youth, old age and decay to the life. 
To conclude, the chakra symbol is an omnipresent 
motif in all kinds of depiction religious or secular. The 
symbol represents a weapon, the sun, a philosophical 
perception of the happenings in the cosmos. The 
chakra has also been used as an ornamental motif in 
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Indian art. This is shown on some terracotta figures 
from Mathura (C. 2nd century B.C. to 1st century 
A.D.) and Rajghat, Varanasi (C. 1st centry B.C.). One 
specimen from Mathura has four chakras with different 
spokes surrounded by dotted border in coiffure of a 
terracotta female figures, the other one shows only two 
chakras. Rajghat terracotta bust of a female wears an 
applique necklace, showing two chakra like designs. 
The symbol of chakra in various forms has also 
been widely used on early coinage. It was popular 
equally on punch marked, tribal and local coins. On 
these coins, there are no limitation on the number of 
spokes. 
Svastika : "The symbol of svastika is as old as 
history and culture of India. The svastika or fylfot, the 
sacred and mystic symbol, it is one of the most 
ancient and auspicious symbols of mankind. The 
symbol consists of a cross of equal arms but at the 
end of the arms there is a line drawn at right angles 
on the same relative side showing a common rotary 
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direction in relation to the centre. Like chakra, Svastika 
is also known as a symbol of sun" (Savita). 
The svastika symbol has been interpreted into 
several ways in which some connotation are mystic 
also. Svastika is also considered as a sacred symbol 
of benediction (blessing) blessing of long life, good 
fortune and good luck. Svastika is called in different 
countries by different names and incompasses all the 
ancient religions of vedic, Buddhist and Jaina. 
Svastika,is an ancient symbol, has been discovered 
from different parts of the world such as Susa (Persia) 
Mohanjodaro and Harappa in India and Sumeria, 
Mesopotamia. It has been found depicted on terracotta 
articles (Hissarlik) from the time of second burnt city, 
ancient vases (Greece, lyprus, Crete and Rhodes) 
ornament (breast of Apollo standing upon a quadridge 
vase now at vienna, and also as religious ornamental 
symbol (ancient Egypt) and on coins (ancient Greece 
and India) Metal standards made out of Svastika 
symbol have also been discovered by the Turkist govt. 
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at Aloljattoy UK. Svastika called flylfot, appeared on 
the jewels and weapons of the Gallic, German and 
Scandinavian people. 
"Svastika symbol is almost universal. The word 
Svastika has its literal origin in Sanskrit language. It is 
derived from Su-well-asti-is, ka-a noun i.e. Svasti it-is 
well Svasti means benediction. In Sanskrit Svastika is 
used for any auspicious object" (Savita). 
According to various Indian conceptions, Svastika 
is an auspicious mark, a good luck sign symbol of 
Omkara. 
According to V.S. Agrawala a solar symbol 
typifies the four directions, which later developed into 
the cult of four regions "chaturmahadisa". 
Panday associated Svastika symbol with the trinity 
concept as it also shows a triangular form. 
Scholars relate this symbol with Sun, Mother-
Goddess, Phallus and Naga worship, the Sun God, the 
sky God and finally to the maker of this universe. This 
symbol also symbolize light. It is also considered as 
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the oldest symbol of Aryan representing Brahama, 
Vishnu and Siva who are the creator, preserver and 
destroyer of the universe. It appeared in the foot 
prints of Buddha it is engraved upon the mountains of 
India. Some times it also symbolises Lord Buddha. 
In Jainism, the cross of Svastika is represented 
only by the combination of the male and female 
principles. 
In the Encyclopaedia of Religion and Ethics. 
Different scholars interpretated Svastika differently. 
These are as follows: 
Fred Pincott - Reunion of the four castes of the 
Hindus. 
"Frederick Houssay" The flyofit 
"Karl Van Ben Steinen" Cranes flying 
"De Zmigrodzki" The primitive God of Indo-Europeans. 
"Warding" Running water. 
"R.P. Creg" The art of the God of air. 
"Emile Burnouf The fire 
"W. Schwartze" The lightening. 
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"George birdwood" The female sex. 
Perey Gardness, Henri Gaidoz, Ludwig Muller E.B. 
Thomas, Maxmullar, Goidoz Goblet imagined that the 
sun in his course around the heaven, is the symbol of 
Svastika. 
Symbolical significance of Svastika : Outside India 
Svastika is marked on many early Christian tombs. It 
was an ancient custom to mark the tomb with this 
symbol. This was done for the safety of the departed 
soul or to ward off demoniac spirits. Later this 
Svastika was replaced by the cross. 
In Great Britain the common name given to the 
Svastika from Anglo-Sexon times was flyfot derived 
from Anglo Sexon word flower fot meaning four 
footed. 
In China, , the Svastika found a place among the 
character, where it contains the notion of prosperity 
and long life. 
In Japan, number 10,000 is represented by the 
word Svastika. Svastika was revived by Hitler in the 
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Iind world war, he made it the national Emblem of Nazi 
Germany. He used to believe that it was an ancient 
Aryan symbol that brings prosperity and victory. 
Srivatsa : Undoubtly the most auspicious and 
significant symbols of Indian art. It was adopted by 
almost all the principal creeds of India such as 
Vaishnavism, Jainism and Budhism. It was also 
represented in the centre of the chest of all the Jaina 
Tirthankaras and Vishnu. The symbol has special 
iconographic importance for Tirthankara images where it 
is a distinguishing mark between the Tirthankara and 
Buddha images. Srivatsa also finds frequent 
representations on Indian temples, stupas, arched 
gateway, sculptures, teracotta seals and figure headed 
necklets and also on palms and soles of the 
Tirthankara and Buddha figure. It is found frequently 
on Indian coinage such as punch marked local and 
tribal coins. Thus, it is apparent that Srivatsa symbol 
was both a religious symbol and a decorative mark. 
"The word 'Srivatsa' appear to be a post vedic 
term, as it is not found in the early vedic samhitas 
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and in the Brahmanic literature. It for the first time was 
found in the Mantra Brahmana C. 3rd-2nd century B.C. 
as 'Srivatsa Svaha. The Atharva Parisishtas c. 2nd 
century B.C. includes Srivatsa in the list of such 
symbols which are associated with Sri. The Ramayana 
is the earliest to have referred to Srivatsa as a 
Mohapurusha Laksana, where Rama, the incarnation of 
Vishnu, bore this mark on his chest. The Mahabharata 
too, at several places refers to Srivatsa symbol on the 
chest of Vishnu" (Savita). 
In certain silpa texts, the word Srivatsa is used 
for naming a class or variety of buildings. 
The literacy description of Srivatsa as a mark by 
Siva's trident or as the foot prints of a saga taking 
concrete shape suggested its different forms. In 
Buddhist literature a long list of the marks of great 
persons where Srivatsa has been accepted as a mark 
to be shown, in hair, feet and hands. 
"The word Srivatsa has been interpreted by 
scholars in various ways, such as favourite of Sri, 
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Dear to Lakshmi, cross, a curl of hair a sort of male, 
the quatre foil mark, the auspicious whorl , the 
Goddess of fortune, Sri according to Vishnu purana, 
Srivatsa represents the creative aspect of cosmic 
principle on the chest of Vishnu, where the Goddess 
Sri dwells" (Savita). This symbol is frequently used in 
different religious art traditions. In Indian art, we find 
the rendering of Srivatsa symbol prominently from C. 
2nd _ |st century B.C. An expansive and conscious 
symbology seems to have gathered around this symbol, 
in the Sunga period as is evident from its varied 
contextual employment in relief carvings of the stupas 
at Sanchi, Bharhut Amaravati and Mathura and on a 
number of early terracotta pieces. 
The outstanding importance of Srivatsa is distinctly 
revealed by its representation as an emblematic device 
or even for decorative purpose on early Buddhist and 
Jaina monuments. It appeared as a crowning emblem 
on the northern gateway of Sanchi stupas P*. It is 
interesting since it is shown in a bigger Triratna as if 
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held in between the arms of Triratna. Also in the 
eastern pillar of the northern gateway of Sanchi stupa 
p ' where it form of 'S', joint to its mirror image to 
the right, two 'S' facing each other. 
During the Sunga period Srivatsa was undoubtedly 
one of the most popular symbols amongst both the 
Buddhist and the Jainas. Srivatsa is represented along 
with a number of other symbols and attributes the use 
of auspicious symbol in ornaments. An important 
ornament with this symbol was ashbamangala ornament. 
Srivatsa is beautifully represented at Bharhut, 
Sarnath also bears representation of Srivatsa, here the 
form of Srivatsa is same at Sanchi and Bharhut. During 
the Kushana period the popularity of Srivatsa increased. 
As compare to Sunga period Srivatsa in the Kushana 
period is more stylized and decorative. 
A seated Buddha figure from Mathura shows the 
Srivatsa symbol on the chest. This symbol with other 
auspicious symbols such as chakra, Svastika and 
Triratna was found on a marble slab from Amaravati. 
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Srivatsa was accepted as a Vaksalanchrana of 
Vishnu. The earliest example of Srivatsa is a headless 
figure of Naravuraba from Mathura (2"'' Century B.C.). 
The various modes of Srivatsa on the terracotta 
figures are mainly decorative. A number of Mathura 
figurines show Srivatsa as the principal decorative 
element. The symbol is also found on pottery pieces, 
mainly from Rajghat, Varanasi. This symbol is depicted 
on the terracotta. It appeared on the coins right from 
the beginning of Indian coinage i.e. punch marked 
coins. It frequently appeared on local and tribal coins 
as well. 
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Ritual Decorations : 
"In Shanti Swamp view "Religious sentiment has 
every where been not only one of the principal 
sources of aesthetic inputs, but has also provided the 
creative force for artistic productivity" (Shanti). 
This is true of India, where art and religion 
flourished side by side. Ritual ceremonies and 
decorations, customs, traditions and believes all play 
an important role in our social and religious lives. In 
Hinduism there are countless dieties of worship. Among 
the foremost form of dieties, is the worship of Brahma 
as nirguna (i.e. without attributes) and second is the 
worship of Brahma as saguna (with attributes) as the 
creators and destroyer and third is the worship of a 
symbol of the diety. The third is the most common 
form of worship. 
Rituals is essential in all forms of Hindu worship 
and these rituals are of two types one is the vedic, 
based on the vedas. 'Veda' means knowledge or 
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wisdom, and vedas are books of wisdom. The vedas 
are four. 
1. Rg Veda 3. Sama Veda 
2. Yajur Veda 4. Atharva Veda 
Each veda consists of four parts . Mantra 
Brahmana, Aranyaka and Upanisad. The mantras are 
hymns in praise of the vedic Gods. The Brahmanas are 
guide books for the performance of sacrifical rites. 
The Aranyakas or 'forest books' give philosophical 
interpretations of the rituals. The Upanisads are the 
concluding portions of the veda. Second is agamic 
based on the traditional religious teachings. 
Rituals are part of our ceremonies as weddings, 
grah-pravesh, the naming ceremony of a child etc., 
these rituals decorate includes in them the hanging of 
festoons and mango leaves across the doors, flowers, 
lighted clay lamps, decorating the floor of the house 
with coloured rice powder, chalk and limestone. 
This floral design is the most artistic part of the 
decoration and this ritual decoration is a speciality of 
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the women folk. These women folk decorate the 
courtyards and floors of houses with beautiful 
traditional and geometrical designs for blessing her 
home. For in India, the home is the habitation of the 
diety, a temple as it were. The cleaning of the 
entrance, the Puja before it, the laying of Rekhavali 
with or without colours, the worship of tulsi plant, 
have always been the highest pre-occupantion and one 
of the most sacred duties of all house wives, they 
think that by doing so they ward off the evil forces 
from entering their houses and harming their families 
and thus exposing them to the displeasure of the 
divine. It is said that Ravana could not enter the hut 
of Sita because of the protective influence of 
Rekhavali. There is also another popular belief which 
suggests that Rekhavali bears its origin to the design 
of the Gopis laid out on the floor in the pangs of 
their separation from Krishna. The legends only 
heighten our belief in Rangoli as a constant decorative 
element in our lives. This feminine art is transferred 
from one generation to the other, that is from the older 
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women folk to the younger girls and the motive force 
of this art is the Religion. This domestic art is 
practised throughout India with minor variations. It is 
found in Bengal, Orissa, Madras, Maharashtra and 
Gujarat. This ritual decoration is continued at different 
places with different names Uke Alpana in Bengal. 
Jhunti in Orissa, Kolam in the South, Rangoli in 
Maharashtra and Gujarat and Chowk Pujana and Sona-
rakhna in Uttar Pradesh, Alpan in Bihar and Mandana 
in Rajasthan. 
Ranga Rekhvali, or Rangoli as it is popularly 
known all over India, is a folk art and is, perhaps, 
most characteristic of the genius and the way of life 
of our people. Yet it is an art which is remained 
unnoticed by the students of Indian culture, a fact 
which is deplorable in view of the place it had in the 
conception of the Indian home. Etymologically - Ranga 
Rekhvali means colour laid designs, produced by 
employing a variety of lines from time immemorial. 
Generally the designs are executed on the plane 
surface of the courtyard or the floor of the house. 
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And the material which these folk artists used are 
powdered rice or white line stone or chalk or even 
flour, sometimes mixed with water give an effect of 
white paint. These artists do not used brushes but use 
their finger tips for this purpose. Mostly white colour 
is the main colour for these decorations but sometimes 
these artists use broken bits of leaves for green color, 
marigold petals and powered turmeric with yellow, red 
color comes from the powered red brick and for black 
color charcoal is used. In South and Maharashtra 
minute particles of coconut husk and sand are also use 
for this purpose. 
The designs for these decorations are of two 
types that is 
1. The ceremonial 
2. The decorative 
The ceremonial designs are traditional and are 
drawn according to the occasion. Such designs 
includes figures of birds, fish and animals, sun moon, 
stars and chariots The Rangoli on Nag panchmji day 
103 
must includes the figures of snakes similarly the most 
important festival of Bengal is in the honour of 
Lakshmi in the month of Aswin (Sept.-Oct.) on full 
moon night. The motif on Alpona are Lakshmi charan 
and a creeper to represent the paddy. Paddy is the 
symbol of wealth. In south each day of the week is 
related with different motifs, on mondays the women 
made a Shiv Peeth or Kolam, on tuesday a Kali Peeth, 
on Wednesdays a swastik and on fridays Lakshmi 
Kolam. The important motifs of decoration are shells, 
gada, gopads, the cow foot marks. In Bihar and U.P. 
the figure of scorpion is made to ward off the evil 
effects. Fish is another important and auspicious motif 
for Hindus. In Bengal the Alpona decoration related 
with the worship of married women includes different 
ornaments like bangles, nath, the ornaments of baju 
and ear. On occasions like worship, place of the idol, 
or on the reception of the bride and bridegroom, the 
designs are mostly geometrical or floral. The Gujarati 
girls make thousands of Rangolis on the onam festival 
celebrated every year in the month of harvest during 
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the deepavali week. 'Phook Kolam' is an interesting 
decoration on festive occasions in Malayalam. In 
Rajasthan, Kuchcha ground finished with cowdung is 
beautify by the Mandana patterns in crimson red, with 
black chocolate, blue or green are used for the 
background motifs chalk dissolved in water or rice 
paste is used for drawing the patterns. The squares 
are important patterns for ceremonies and circles and 
polygons are drawn at festivals time. 
The art of ritual decorations is a highly developed 
domestic decorative art which is inherited from one 
generation to the other. 
In spite of the all pervasive influence of religion 
on the art of tribal India certain forms of decoration 
are secular in purpose. The example of such 
decorations are the secular wall decorations of the 
Gonds and Pardhans in Mandla and the wood carvings 
on Gond, Saora doors. The purpose is the creation of 
beauty. 
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The Gond and Pardhan wall decorations are made 
with a thick sticky mud or clay with water. The art is 
the speciality of women. The desired pattern is made 
on the wall in high relief and when the design is 
completed on the wall after that white wash or cow 
dung is applied. In wood the design is done by cutting 
the wood away so the wanted pattern standout in 
reliefs. Animal figures are shown etc. without line and 
human figures are shown as a geometrical symbol. Fish 
is supposed as a symbol of fertility and tortoise stands 
for stability therefore, Gond designed tortoise on there 
floor to insure the security of the building. It is a 
magical belief that if we have pictures of fishes on the 
wall we get more babies and the tortoise are on the 
floor the building will not collapse. 
Tolemic Emblems : In India many tribes are still 
totemic. They have either a totem animal or plant. One 
such tribe is in Ranchi Bihar. The people prescribe 
wood or clay emblems of the animals. For example if 
the founders belonged to the tiger clan a carved tiger 
was found there hanging and it was at the festival time 
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that this emblem is taken out. Emblem are believed to 
be connected with the 'luck' of a place. In southern 
India the GoUas propitiate the ancestral dead with floor 
paintings called muggu and the Saora pictures called 
as ittal. 
These muggus are made in honour of the dead, to 
avert disease to promote fertility and on the festive 
occations. The Saor as draw always in white on a 
background. 
Witch craft : 
The word witch comes from the Anglo saxon 
word wicca, meaning 'wise'. 
Through the years however, only women came to 
be considered witches. Men with similar powers were 
called sorcerers. 
According to the encyclopedia definition "witch 
craft is the use of supposed magical powers generally 
to harm people or to damage their property". 
A witch is a person believed to have received 
such powers from evil spirits. 
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According to some scholars, more than half the 
people in the world today think witches can influence 
their lives. European witch craft is anti christian and 
involves an association with the devil. A person wanted 
to become a witch might sell his or her soul to the 
devil in exchange for magic powers. The non 
European witch craft seek to harm people but it may 
also be used to help people. 
Magic has its tools, amulets Talismans, fetishes 
and magic symbols etc. Every event of life comes 
under the magic circle and magic is used both for 
protection and for attack, because magic has its roots 
in the primitive society, it is important that we keep in 
our mind the problems of these primitives who get 
scared of all the forces of nature. Sickness and death 
are especially conceived as magical but it is the work 
of invisible forces so they perform magic action for 
their protection. 
Except the magical protection the primitive people 
also used other remedies which contain in themselves 
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the therapeutic powers such as remedies from the 
animal and plant world and mineral remedies. 
Animal and Plants Remedies : There are number less 
remedies which are taken from the vegetable kingdom 
such as the roots of plants possessing medicinal 
effects are rue worm wood, mugwort, ferns, hyssop, 
easter oil plant and verbena, the popular flowers like 
peonies, asters roses and iris. 
The popularity of magic plants is due to the 
therapeutic power which these plants contain. The use 
of cinchona bark and roots is sanctioned by the 
scientific medicine because its has power of curing 
intermittent fevers. Kindey disease are cured by 
Ranunculus a yellow colour flower. 
According to Paracelsus theory of "signatures" 
plants reveals in their appearance signs of their curative 
power. 
One of the famous magic plant is mandrake. 
Different parts of this plant are used for various 
medicinal preparations. The fruits, leaves and roots of 
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mandrake are used as a sedative, this plant is also 
famous as an aphrodisiac and for facilitating pregnancy. 
The roots of this plant represent male or female 
bodies hence this plant became an amulet, a talisman 
and was placed on the shields of warriors. 
Another magic plant which contain powers to avert 
danger or evils is misltetoe plant. It is believed to 
bring good wishes and good luck where it is hung. 
This fame is because this plant is a parasitic plant and 
grows an other plants. It is supposed to have super 
natural powers and it help against epilepsy, abortions. 
In America and Europe this plant is hung as an amulet 
on the doorway to protect the house from the evil 
effect. 
Mineral Remedies : The magic medicine like baths, 
oils, fumigations were used in several illness. Great 
power was attributed to water especially to the water 
of rivers and seas. Due to the belief in the power of 
water for purification and protection arises the custom 
or practice of bathing the babies. 
110 
"Let your magic, your poison, your curse 
disappear with the water from my body and he 
wrenched from my hands with the water of 
purification" (Anturo). 
This concept of the magic bath removing curses, a 
conception naturally founded on actual truth was 
preserved in the most ancient civilization. The water of 
Jordan was believed to cure leprosy. In India bathing 
in the Ganges or pouring water from the river on the 
infected parts of one's body is considered similar to 
Arabs practice of washing their face and hands before 
entering into a mosque, or the purification of the 
Egyptian priests, derives from the same origin. 
Fire : Another fundamental idea of purification through 
fire is present in all primitive races. In Assyrian magic 
medicine, the magician poured highly combustible 
objects into the fire pronouncing these words. 
"As the object burn and disappear let disease and 
impurities vanish from this man" (Arturo). In Hinduism 
it is a fundamental idea or concept of attaining 
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purification by passing through fire. In ancient Rome 
there was a concept of candle hearing Gooddess who 
protected child birth by preventing evil spirits. This 
may be the reason why we use lights on ceremonies 
and at funerals and tombs to protect both the dead 
and alive from the evil spirit by lightening, as it is 
believed that the evil originated from the darkness. 
Earth : The role attributed to the earth, considered 
both as Goddesses and as mother from whom 
everything arises and to whom everything returns. 
Minerals : A series of remedies was taken from the 
mineral kingdom. Among these remedies are precious 
stones like topazes, beryls, emeralds, sapphires and 
pearls and diamonds. Gold, silver and iron are reputed 
for their therapeutic powers. 
Gold and silver are considered excellent remedies 
against evil influences. Copper and bronze also possess 
exceptional magic. 
Iron is famous for its protective power that is why 
it is used to make weapons and tools. 
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Zinc, antimony, mercury and magnet also contain 
in them the healing and magic powers. 
Now-a-days magnet is used for reducing weight 
and for controlling blood pressure. 
Amulets and and Talismans: Amulets word indicate 
an object with a healing power Talisman is also amulets 
or vice versa. 
Magic symbols are also important and from this 
originated the practice of tattooing which has become 
universal and has persisted throughout the world. Even 
today this practice of tattooing gaining popularity 
among the younger generation. Mostly geometric 
designs symbolic figures like birds, serpent dragan 
figure of woman, name of beloved or written words 
are commonly used for tattooing. 
All ornaments of the body were derived from 
amulets. In early times all these ornaments were signs 
of well being and wealth but now their magic 
significance is forgotten. Amulets must be worn next to 
the body, as their magic power arise from direct 
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contact with the skin. 
All those objects, animals which are believed to 
bring luck and to protect against dangers and 
misfortune, belong to the amulets or talismans. 
Tantra Art : 
"The root 'Tan' from which Tantra is derived 
meaning to 'spread out'. The term "Tantra" means that 
by which knowledge is spread" (Ajit). 
It is a sign language which symbolises the man 
universe relationship. Light and sound are important 
concepts of Tantra. According to the tantra the 
cosmos is evolved out of 50 matrika sound. Among 
the basic sound, shrin, klin and Rhin, these symbolize 
creation, existence and dissolution. Another sound 
contain in themselve the whole cosmos that is the 
ultimate sound of 'OM'. 
The tantra represent a philosophy, comprehensive 
enough to embrace the whole of knowledge, a system 
of art, of meditation, which will produce the power 
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to concentrate the mind upon anything, what so ever. 
An art of living which will enable one to utilise each 
activity of body, speech and mind, as an aid to the 
path of liberation. 
"The tantra ideal is the same as that of the 
orthodox Hindu and Buddhist, that it is a supreme 
concern with and directed towards enlightenment and 
self realization. In tantra the universe is the result of 
the continual interaction of Purusha and Prakriti. The 
universe is compared to a seed of gram, which have 
two halves so close that they seem to be one. The 
two halves of the gram are Siva and Sakti. The 
universe works through the interaction of Siva and 
Sakti" (Krishnan). 
All creation according to tantra is preceded by a 
focal tension called bindu or point limit. This is the 
centre of every creation based on a fundamental 
dualism, a male principle known as the person or 
pursha and a female principle known as Nature or 
Prakriti. 
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Space or linga in which the whole universe is in 
the process of formation and dissolution. 
"From space came air, from air fire, from fire 
water from water came solid earth from earth came 
living plants, from plant food and seed came a living 
being Man" (Krishnan). 
The common practice in Tantra ritual is to make a 
mantra out of each Sanskrit alphabet and to associate 
each with a different part of the body, the purpose is 
to feel that different parts of the body are merely 
manifestations of different aspects of one power which 
is known as Tantra sastras as Kundalini Sakti or the 
coiled up energy. Kundalini Sakti reveals itself, or the 
individual and universal beings are one. 
The tantra, on the yoga, describes the colours of 
several vital forces seen in trance vision. These 
colours include emerald or Prana red like evening sun 
or apana, milky or samana white like the dhatura 
flower or vyana, colour of fire and lighting (udana). 
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Tantra, Yantra and Mantra are important concepts. 
Mantra give the formula, Yantra give the diagram and 
pattern and the Tantra correlates all system of relations. 
Mantras are related with sound and the Yantra 
consist of simple geometrical figures like triangle, 
rectangle, circle. The geometric symbols are interpreted 
as follows. 
When a point moves independently of any external 
attraction its movement is a straight line. The straight 
line represent unhindered movement that is the principle 
of all development. 
Triangle: Movement in upward direction is represent 
by a vertical arrow. The triangle with upward apex is 
also believe to represent fire which is the identification 
of a male principle that is purush of a symbol of Siva 
or of comos. The downward pointing triangle shows 
the suppress activity or the female principle that is 
Prakriti or Sakti. 
Circle: It is the symbol of all return, all the circle, the 
rhythm, that makes existence possible. 
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The visual motifs of tantra art may found the 
answer to the modern Indian painters excogilations to 
find a more meaningful and relevant source of 
inspiration. 
The Mystic Kundalini : It is the most important 
concept of Tantra, Kundalini is the psychic power 
which lies dormant in the soul and the purpose of the 
yoga is to rouse this power and make it ascend and 
gain union with Siva, the supreme reality. 
The concept of power the Sakti is central to all 
tantra. It is the power of the ultimate reality that 
creates, preserves and destroys the universe. 
The breathing process that is obvious in a living 
being is but the tangible expression of the psychic 
power so in the stage of ignorance it sleeps as it 
were, in coils, it is called Kundalini Sakti. 
Both the physical body and psychic body are 
correlated. The physical location of the kundalini is the 
lower end of the vertebral column or merudanda. The 
centres of consciousness which the kundalini has to 
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pierce through are located in that column in an 
ascending order. The centres are six in number. The 
first five are the centre of five elements and the sixth 
is in the region of mind. The centres are called 
chakras because diagrams are those of a square, 
crescent moon, triangle, hexagon, circle and circle. 
The idea is that the evolution of forms and that 
of sounds are two aspects of the same process. The 
root letter the hijak sara is placed with in the diagram 
of each centre. This letter is the natural sound of the 
element which the centre represents. The root letters 
of the first five centres beginning with muladhara are 
lain, vain, ram, yam and ham each of which signifies 
respectively water, fire, air and ether. The root letter 
of Ajna chakra is Om, the basic mantra. 
Some of India's significant painters have been 
influenced by the symbolic icnography of tantra art, 
they derived assurance and substance fi^om its methods. 
Artists are J. Swammanthan, G.P. Santosh Nirode praful 
Dave, Shankar Palsikar and Prabhakar Barwe. 
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Omens : 
Every one of us on some occasion or the other 
at some moment of crisis may face a sense of 
insecurity. It is at such times that we turn away from 
the world, and get close to that higher super natural 
power and hope that this super natural came to 
succour believing the way our ancestors did, that some 
how those super power may counter the blows of 
fate. So we agree on performing little secret rites or 
talismans for warding off the evil and to bring good 
luck. This is valid in this modern world as it was in 
the ancient past. 
In India the signs such as call of a bird, falling of 
meteors, throbbing of limbs are generally termed as 
'Shakuna' or 'Omen' and the branch of knowledge 
dealing with this subject is called 'shakuna shastra' 
(Bijalwan). 
Though the term shakuna had its origin in the 
association of sounds of birds, its etymological 
meaning is 'the source of foretelling'. 
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In India the origin of such omen's or belief goes 
back to the ancient times of the vedic civilization when 
the teachers used to run their education or 
philosophical centres in the dense forests. Living such 
close to nature obviously necessitated a study and 
awareness of its various moods and changes. 
Therefore, the sound and movements of birds even 
noticed and analyzed first. Thus originated the science 
of omen's, then media of forecasting were added to it. 
"In ancient communities the seasonal changes and 
natural phenomena gave rise to certain believes which 
essentially represented the cummulative experience of 
successive generations of men and women, passed 
down to the human race" (Bijalwan). 
Indian people are familiar with a number of 
Shakuna. 
1. Granth Shakuna. 
2. Churna Shakuna. 
3. Kukkula Shakuna. 
4. Shara Shakuna. 
5. Divya Shakuna. 
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Grantha Shakuna: People in almost all parts of the 
world use their sacred or religious books as the means 
of seeking divine guidance. In India, at present two 
books are written by Tulsidas in Hindi. 
1. Ramacharita manasa 
2. Ramajna prashna 
and 'Guru Granth Saheb' of the Sikhs and 'Bible' of 
the Christian are used as an authentic source for 
making predictions. 
Churna Shakuna: An ancient way of foretelling, used 
to find out a culprit amongst a given number of 
individuals. According to the number of participants 
slips of blank paper are prepared and on one slip 
some sign is made then all these slips are put on the 
flour paste and disturbuted to all the participants. Who 
soever, is found to have the slip with the sign is the 
culprit. 
Kukkuta Shakuna (Cock): This divination is based 
upon the action of a cock with regard to the picking 
of grains from the letters of the alphabet in a given 
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diagram. The diagram contain all the alphabet and the 
grain is put on every alphabet. The sequence of the 
letters from which the cock picks up grains is to be 
carefully noted and answer is constructed. 
Shara Shakuna : Divination by the use of arrows 
was very popular in ancient India. There are a number 
of recited, recitiol in the Mahabharata, Lord Ramas' 
arrows. 
Divya Shakuna : A form of oracular gambling was a 
very ancient and well known system of divination. In 
this process the dice is thrown on the board as many 
times as the number of letters indicate the answer. 
Except these Shakunas, the significant role of 
Indian birds is mentioned in the Rig veda, the earliest 
and oldest repository of knowledge, the great Indian 
epics of Ramayana and the Mahabharata. In the poetry 
of Kalidas and Rabindranath Tagore. 
Basically the term shakuna had its origin in the 
association of birds sounds but lateron natural events 
and other activities are also included in the science of 
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omens. Omens are grouped by ancient thinkers into 
eight categories. 
/ . Bhauma Earthquakes: Earthquakes, tremors etc. 
regarded as inauspicious because these events dislocate 
the lives of the people. 
2. Utpata: Calamities, unusual events like drought, 
foreign invasion, heavy rain etc. are included in utpata. 
The people of India considered them as ominious 
because they indicate impending calamities. 
i . Svapna : Dreams Dreams are suppose to be the 
reliable source of premonition. It is believed to be a 
media of communication between the person who 
dreams and the person about whom he is dreaming. 
Sometimes we also dream the spirits of the dead. 
4. Ulkapata: Atmospheric Events: This category 
includes solar and lunar ecl ipses, appearance of 
heavenly bodies, shooting stars, comets and anything 
dazzling and short lived. These events are taken as 
ominous by the masses of India. 
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5. Agni : Throbbing: Throbbing is also considered as 
good or bad. Throbbing in the right side limbs of a 
man and left side limbs of a woman are auspicious. 
We also finds these types of accounts and their 
implications in astrology. 
6. Vyanjana : Marks A black spot on any part of 
the body or in the pupil of the eye or some mark in 
the limbs of human beings. An example of this is a 
glittering mole on the chinar below the navel of a girl 
indicates that she will prove auspicious to the husband 
and her family. Indian people strongly believe in these 
marks. 
7. Lakshana : Features : Reading the lines, features, 
'symbols' and mystic figures on the body. Palmistry is 
a part of this branch. 
8. Svarodaya : Snoring: Snoring, breathing musical 
notes, call of birds come under this branch of Omen. 
Omen based upon the activities of cat: It is 
inauspicious that the cat muse when you are going to 
start the journey, licking of cat is also inauspicious. 
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A dog is seen with a piece of meat or bone in 
its mouth is seen on the road, good, omen. 
If some one sees a baffalo sitting or moving on 
the road towards his right it is auspicious. 
If the pupil of the right eye pulsates a man will 
have occasion to feel happy especially with his 
children. 
Throbbing of the right knee indicates difficulties 
from the enemies, delay in the work. 
Sneezing at the time of starting business is good. 
It is inauspicious to see a crow, a broom or a 
pair of shoes as you rise from the bed in the 
morning. There are countless believes of this kind. 
Deities and vahanas: 
In Bhattacharya's view "iconographically the 
symbols served as the keynotes to correctly identify an 
image and distinguish it from the others." 
It is right that the whole idea of a deity is 
conceived in one or two symbols that is in abstract 
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form, then this abstract idea is expressed in shape. 
Due to the weapons, vehicles and certain peculiar 
marks we instantly recognized the deity. 
Vishnu: The benign Hindu Deity Vishnu is a member 
of the Hindu triad trimurti with Shiva and Brahma. He 
is the preserver of the universe and his worshipers 
believe that he descends on earth in various forms 
avataras to save mankind from evil and from sufferings. 
The two most important characteristic symbols of 
Vishnu, the wheel chakra and the conch shell or 
shanka other symbols are 
Srivatsa a curl of hair on the breast of Vishnu. 
Sarnga The bow of Vishnu. 
Chakra (Sudasana) The discuss of Vishnu. 
Samkha (Pancajanya) The conch of Vishnu as vasu 
deva, was used by Sri Krishna a sort of bugle for 
military and other signals. 
Gada The club of Vishnu. 
1. Matsya the fish 
2. Kurma the tortoise 
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3. Varaha the boar 
4. Narsimha half human and half lion, the human 
incarnations of Vishnu include. 
5. Sumana the Dwarf 
6. Parashurama the Brahmin Warrior 
7. Rama the noble Prince and the hero of the epic 
Ramayana. 
8. Krishna the cow herd God who revealed the 
Bhagavad Gita. 
9. Buddha Jagannath, Englightened the Lord of Puri. 
The last incarvation is again as animal. 
10. Kalki Kali Yoga is to appear riding a white horse. 
11. Suta : or trisula The trident of Siva. It was used 
by him as a spear with three sharp heads. 
12. Pinaka : The bow of Siva 
13. Jata : The mailed hair of Siva. 
14. Brahma : In the Rig Veda the word brahma was 
used to indicate the mysterious power contained in 
sacred utterances. Later, this was associated with the 
skill of the priest who spoke the words so that he 
was described as being Brahman. 
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Hamsa. His vehicle is the goose. 
Surya : Surya Narayana. One of the important deities 
of the vedas (the others being Agni, Sama, Indra and 
Vayu) there are many ways of describing this deity, 
which are reflected in some of his names. 
Diakara : Day maker 
Grahapati. King of the planets. 
Chariot : He may be shown in a chariot with one 
wheel that carries him across the sky, drawn by the 
horses, the number of which varies but is usually 
seven. 
The cult of the mother Goddess has a long 
history in India. The concept of Sakti or Saktis divine 
powers representing the female principle. So each of 
the Trimurti has its female counter part as the wife of 
Brahma, the creator, the Goddess Saraswati , who 
symbolises learning and wisdom, similarly the sakti of 
Vishnu the preserver, is Lakshmi or Sri, who 
symbolises earthly prosperity or good fortune. The 
Sakti of Siva. As the destroyer are Durga, Gauri or 
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Parvati, daughter of Ninal and other fighting Goddess. 
But in his benign form the Sakti of Siva is Uma or 
Parvati, daughter of Himalaya, symbolising spirituality 
and purity. Kali, the female principle is worshiped as 
the mother of all the Gods. And is represented by 
black colour. 
Hindu images are also symbolised by geometric 
signs. God the Absolute is represented in the geometric 
symbol by a point, or dot (palm) which is one of the 
Hindu sectorial marks. The symbol of God manifested 
in the universe is an equilateral triangle, the three sides 
of which represent the Trimurti. 
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Restive village floor paintings, Andhra Pradesh. 
Lag-Lagta Phool - A Mandana design for festival. 
Aripan festive floor painting, Bihar. 
A circular design of floor painting. 
A conventional pattern of floor painting. 
A pleasing & intricate circular floor design. 
Kali Yantra, Rajasthan, 18"' century 
- Sri Yantra Painting, Rajasthan, 18* century 
Satcakras & Mula, Prakriti, 19"' century. 
Hastakara Yantra Painting, 18'" century. 
/ \ 
SYMBOLS IN 
CONTEMPORARY 
PAINTINGS 
''^ ^J> 
In India after the beautiful phase of mughal and 
Rajput miniature paintings, the art of painting lost its 
charm. There is no school of art existed as sucht then 
from this lost charm or (darkness) there emerged an 
exciting and dazzling phase of modern art or the 
Renaissance in art. 
"Abstraction appears in art with the desire to do 
away with traditional subject matter and liberate 
painting from its themes. Until the beginning of the 
twentieth century subjects tended to dominate art and 
were read by the spectator, often coming between him 
and the impact of the work as a visual object. Titles 
had a romantic message and even when they had no 
obvious meaning as in still lifes and landscapes, the 
viewer tended to appreciate the work by criteria such 
as faithfulness to nature. Art was less individualistic 
than it is today there was a consensus of ideas about 
what constituted art. Beauty in nature and beauty in art 
were related by verisimilitude. Thus when in the last 
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years of the \9^^ century the artist tried to create a 
new reality different from life he was generally 
misunderstood. But with the work of the impressionists, 
post-impressionists, Fauves and finally cubists we find 
certain new values being stressed which had nothing to 
do with the subject. Cubism may be considered the 
first major abstract phase it was brought about through 
distortion, the splitting of images and a rejection of the 
old content which was replaced by forms and values 
which were the new pictorial ends" (Jaya). 
Inspired by these movements, the Indian artists 
started initiating the western style but this journey 
towards the west, prove invaluable. It was time for a 
pause and perhaps, a 'retreat'. 
It was E.B. Havell and Anandacomaraswamy who's 
efforts brought Indian artists back to their roots. When 
Europe discovered the East for this inspiration which 
he got from our religious philosophy and Sanskrit 
studies why not our own artists come back to their 
roots and rediscover the symbols. Our culture, religion. 
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mythology primitive folk art and tantric art had 
everything in it which an artist demands. 
The most important artistic link between past and 
present consists in a number of decorative motifs, 
attributes and symbols motifs which regularly recur and 
can be shown to have remained constant throughout, 
although the message they carry may vary from epoch 
to epoch. 
Indian artists were rich in symbolic motif in art. 
Indian artists afford to be always visionaries and 
mythic. Now what we find is the originality of work. 
The contemporary artists worked on every possibility 
and explored, each and every aspect of painting, and 
the result brought to us a wide range of brilliant 
art ists . Some of Indian significant painters were 
influenced by the symbolic iconography of tantra art. 
They derived assurance and sustinance from its 
methods of metapherical and pictorial thinking. 
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Rabindranath Tagore : Born in 1861 
Rabindranath was a gigantic figure in 
Indian literature. From 1875, poems, articles, 
lectures, stories and dramas had poured out 
of his pen, and his poetry with its musical 
cadences and haunting melodies had 
dominated the Bengali consciousness. His 
collection of poems are known as "Gitanjali" 
for which he received the Nobel prize for 
literature. This reward brought for him 
worldwide recognition. 
"It was only late in life that the creative urge in 
him played with lines and colours and which took 
definite design and shape under the spell of his 
„genius" (Venkatachalam). 
He was the first modern artist of India. In 
Rabindra's view, full freedom is must for an artist then 
only he break out in his own way, whatever forms he 
like to work on or with. Rhythm is the essence of 
poetry and his emphasis was on Rhythm. 
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Though he did not received any training in drawing 
or painting, art was in his blood and the 1st 
inspiration was a paragraph which was published in 
'The modern Review' in which the writer talks about 
the psychoanalytic theories of Freud and Jung, which 
helped the artists in expressing the suppressed 
imaginative ideas. 
The second inspiration was the exhibition of 
modern art at Calcutta in 1922. Among the works of 
modern artists, the work of two artists inspired him 
most are the painting of Paul Klee "Passing through an 
open door" and wassily kandinsky's 'creation'. Then in 
1926 Rabindranath went on to Italy, France, Germany 
and England. 
His art was basically line drawing. He started with 
horizontal crossing and while playing with the lines 
some creative forms appeared, sometimes he added 
colors to the forms and sometimes he left those forms 
as it is. And as a poet his interest in calligraphy was 
remarkable, he himself state. "My pictures are my 
verification in lines." 
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His designs are calligraphic. The sketches of 
landscape in colour inks are amazing. The sketches of 
Rabindranath are like child art but there is grace, 
movement and rhythm in his lines and curves. Even his 
unfinished work has this "rhythmic significance of 
form". 
In the beginning he used only fountain pen. Then 
he started using coloured ink. When Rabindranath 
exhibited in Germany after Paul Klee, the name of 
other two artists who's afford a work has similarities 
with those to Rabindranath are Edvard Munch and 
Picasso. 
Rabindranath did not know what he is going to 
draw, nor does he preplanned his colour scheme. 
"He allows his sensibilities a free rein, paint in a 
trance, a trance which has all the acuteness, the visual 
definiteness of dreams." The final identification a 
woman, a bird, a deer was often a last minute 
'condensation' while the form itself was almost entirely 
the product of unconscious forces" (Archer). 
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His work was well praised by foreign art critics 
as serious contribution in modern art. His style and 
manner are definitely his own though a general 
influence is obvious and noticeable, like the use of 
bold distortions, freedom from shading and perspective, 
the use of irrational forms. Besides all these 
borrowings his own phrase "to be naturally Indian 
insensibly, Indian attitude to art, religion and poetry." 
Tagore's paintings had for Indian art the same kind 
of revolutionary and vitalizing function as Henry 
Moore's sculpture has for English. Both were subtly 
expressive of their times. Both seem to involve a 
complete break with every immediate predecessor. Both 
suggest a new start, yet both can still be fitted into 
their own respective national tradition. 
Muhammad Abdur Rahman Chughtai: 
Chughtai is a Persian, he is of the Tartar 
mughals lineage and from the family of 
master builders of the Pearl mosque of 
Delhi and the Taj Mahal of Agra. Two 
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important books of his paintings are 
Nagish-i-Chughtai' and Muraqqa-e-
Chughtai". He visited Europe twice and 
held exhibitions in London and Paris. 
Persian by tradition and mughal by birth, he had 
two dreams in life related to his art, and they were to 
render the intimitable poetry of the two great poets. 
Ghalib and Omar Khayyam, in line and colour. 
Chughtai study Persian tradition of painting and he 
retained the distinctive mood and posture of the 
Persian tradition but gave his picture a special quality 
of his own in lovely colour combination, in delicious 
lines that seem to be less lines of painting than of 
some in audible poetry made visible, in folds drapery. 
He has chosen water colour as his medium. His 
lines flow tenderly, gracefully and there is an eternal 
charm in the draperies and ornaments which he used 
for his female figures. What we find in his art is the 
decorative element, his rhythmic lines, his treatment of 
colours, fineness of his work, a perpetual look of 
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elegance. 
"Chughtai expresses himself by forming a line of 
thought connecting it with all the objects in any 
particular picture" (Razia). 
In doing so he achieved a perfect harmony of 
line. Western critics criticize his work as oriental or 
imaginative. 
The remoteness which he created from the realism 
and deliberately cultivated a imaginative atmosphere for 
his pictures. 
This quality of Chughtai's work is the mission of 
oriental art to create and attract the admirer towards the 
truth of imagination. 
"In Chughtai's painting one is conscious of the 
unique combination of three elements, the actual 
present, a most prophetic vision and a revival of the 
past. The faces of chughtai's women contained both 
promise and history at the same time" (Razia). 
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When he was only 29, he brought out a superbly 
illustrated edition of the Divan of the famous urdu 
poet, Ghalib, and named (Muraqqa-i-Chughtai)." 
Ghalib was the poet philosopher of the East and a 
symbol of culture in which chughtai has his roots. 
He also did, etchings, his etching work is also 
very delicate and interesting "Dead shrines". He did 
abtract subject romantic subject, landscapes, festivals. 
Chughtai found his motif everywhere, and his 
pictures seem to whisper that there is always an 
escape from this sorbids world into a wider and more 
beautiful one. Shy and sensitive, gentle and strong. 
Some of his finest master pieces are: 'life', 'The 
Extinguished Flame', 'The song offering', 'vanity', 'The 
Hermit', 'Sunder valley', 'Radha and Krishna'. 
Chughtai is the artist, etcher, designer and a 
talented writer. His works are greatly admired by almost 
all the great European painters, critics and new papers 
hailed him "as a unique messenger of beauty from the 
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orient". Few Indian artists have won such appreciations 
in Europe as Rahaman Chughtai. 
Syed Haider Raza : Most significant talent 
in contemporary Indian painting. Born at 
Barbaria, a village of Madhya Pradesh in 
1922. First he was admitted to the Govt, 
high school of Arts and four years later to 
the Bombay school of Art. He did his 
diploma in 1947 from Bombay art school. 
Son of a forest warden, lived in the midst 
of the densest forest of M.P. 
Raza studied numerous books on Indian art, 
visited museums, as a passionate pilgrim travelled to 
Spain, Italy, Switzerland, England, Belgium and the 
Netherlands and what attracted him most is the art of 
Byzantine and the artists who's work inspired him 
most are Gauguin, Cezanne and Klee. 
In India he executed a large number of gouoches 
and water colors in an expressionist style descriptive of 
the landscape and of life in difference parts of India. 
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In Bombay he founded a 'progressive group' with 
Husain, Padamsee Souza and other young modern 
painters. In 1950, he was awarded a scholarship by 
the French government and on his departure for 
France, Raza was one of the most advanced artists in 
India. 
After living for several years in Paris. Raza had 
so well understood the latest phases of modem French 
art as if he is the integral part of it. But the nature of 
his art is half oriental and half rooted in his native 
traditions. 
In 1956, he was awarded the 'Prise de la Critique'. 
This award is given to the front rank of the school of 
Paris. Now he was considered the most advanced artist 
in the east and west. 
The first important and constructive quality of his 
work is his colours in painting. His medium 
predominates water colour which is seen in his 
landscape of central India Rajasthan and Kashmir. 
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The second quality is an imagined formal 
architecture and this feeling of architecture has 
remained In most of the Raza's paintings today shows 
the roofs and facades of old horses scenes in the city 
or more often in the villages. 
In Barnett D. Conlan words "Raza has come to 
raise these forms to the level of symbols or signs 
which convey to profound poetry." 
In India he paint in water colour, gouache and 
tempera. In France he changed his medium, because 
his inspirations wanted expression in a more suitable 
medium which is oil, so he shift to oil paints. 
The present phase of Raza show a violent 
transmutation bursting forth in a spontaneous over flow 
of powerful colour of vermilion, persian blue viridian 
instinct with a life created by the colour themselves. 
Color has become both form and subject in his 
present phase. Many of his pictures look like divided 
compartments, broken up into regular squares. Raza 
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himself is very much against the logic of abstract art. 
May be this is the reason why his art is firmly rooted 
in nature even though the painting is empty of all 
human references. He is very much concerned about 
the material quality of the painting that is the texture 
of the canvas. Raza is the standard bearer of a new 
world wide art. 
K.C.S.Paniker : Paniker was born at 
Coimbatore in 1912, and before he joined 
the Madras School of Arts, he was a 
telegraph operator and insurance salesman. 
He has held successful shows of his work at 
Delhi and Madras. He is now the chief 
instructor of painting in the Madras School 
of Arts and crafts. His paintings are 
displayed in exhibitions of modern Indian 
Painting in Eastern Europe, Japan, Turkey 
and in Madras, Bombay, Calcutta and 
Delhi. He has held many one man shows 
at India house London. The Galerie R. 
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Dunean, Pahs and the Galeae vasse. 
"From his early evocative landscapes and 
renderings of social situations to his present Paul Klee 
like calligraphic drawings of mysterious hieroglyphs. 
The art of Painter has registered a total transformation. 
The symbolism is validated only as its images coherein 
an emotive pattern, its associative references, whether 
as magic or rebial or as sheer echoes of primitive 
impulsion would be wholly irrelevant to its appraisal as 
art" (Ramachandra). 
His ways of arranging form is very unusual, but 
he is very confident on each occasion to express 
himself in such unusual ways. 
The line is almost everything in Paniker's recent 
work and the line is of an intense and searching 
nature. What is being search out in these pictures is 
not an easy thing to find. The solution of this issue 
lies between drawing and the picture that is the notion 
of three dimensional linear space. This was advanced 
and applied by the renaissance painters in the rule of 
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perspective, the pure theory of which the cubists 
abstracted later on. To avoid this problem or issue he 
stop landscape painting. 
"Rather than solidify the free space with the 
straight line structures of perspective or with regular 
blocks of colour, he made it into a fluid thing held 
up with a distribution of highly accented, broken and 
curling lines" (Josef). 
While doing so one also gets irregular edges of 
colour which increases the unconventional possibility of 
abstraction, water colour as a medium prove excellent 
for creating some very fresh and fluid experience. The 
same nervous line worked well in figure drawing also. 
For drawing a landscape or figure or a group, one 
has to use straight line structure, because broken 
accented line shows things that are abstract of which 
we have no sensual evidence. So he denied his drawing 
the convenience of the images. 
If one is to rely on images, as one conventionally 
does, for making the lines of ones drawing to cohere, 
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drawing became some thing to which a thing other 
wise known can be reduced to." 
Paniker in his 'work' and symbols' pictures 
reversed this role and attempted with his drawing to 
bring into being unknown bodies and substances. 
Paniker set a wholly new concept in art, that, 
there exists a drawing paradigm without the image. He 
established a relationship between drawing and body 
which is purely pictorial. 
In Ramachandra view A work of art has meaning 
only to the extent it arouses and draws. It is by this 
criterion that the curiousities of Paniker can qualify as 
art. 
The symbols must emerge as a necessity of the 
creative urge and not as a hallmark of an art noueau. 
Jeram Patel Born at Sojitra, Kaira 
Distract 1930. Studied drawing and painting 
at the J.J. School of art 1950-55. Did 
typography and publicity design from central 
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school of arts and crafts. London 1957-59, 
acquiring the National diploma in design, 
visited Japan, Western Europe, U.S.A. and 
Mexico. Arranged solo exhibitions since 
1959, in London and in various Indian 
cities. Recipient of national exhibition 
awards in 1957, 63, 73 and 84. Received 
silver medal of Bombay Art Society 1960. 
All thoughts of Jeram is figurative, all expression 
semantic. Most of the images he takes from nature 
and human being rather than from man made things. In 
Jeram view the energy which we experience is from 
nature. He is not at all interested in colour he himself 
said that colour to me is a very misleading thing. 
The human being is a part of nature, so a portion 
of the human being is a portion nature. I combine and 
gather the image, put energy into it, to make it more 
alive on the surface. 
We find a kind of simile or similarly in his work 
between machines and birds. He used different material 
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on canvas paint, metal, nails, wood, blow torch, paper, 
ink, pen, brush, fevical, knife etc. 
From 1962 to 1975 he worked in wood but single 
hand handling of wood is quite difficult so he 
switched over to drawing with black ink. He also used 
colours in his early painting. Mostly yellow and red. 
Red colour he used as a field, a symbol of energy 
and not as a colour. In his own view. 
Art is no more a valid programme, it is like music 
which has nothing to offer in our time. The experience 
of valid art how you or I or anyone encounter it, how 
you enter its world and unravel its destiny depends on 
what you mean by art whether you call it art or 
anything else. 
/ . Sultan AH : A figurative painter being 
in Delhi for nearly a decade. Shown in 
several important annual exhibitions in 
Delhi known for his water colours. There is 
nothing especial in his work except sincerity 
towards his work. This sincerity helped him 
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a lot in shaping him as a serious and 
convencing figurative painter. He was 
basically decorative both in conception and 
treatment. One reason for this could perhaps 
he his preoccupation with texture design. 
His painting are shown with the men and 
women of the country side and the southern 
coast line with which he is familiar. 
"These stoic, able bodied men'and women, the 
sinewy fisher folk and their pet animals and birds came 
again and again into his ken. His pre occupation • with 
these elements is so intense and consistent that he now 
rendered them almost to the point of symbolism" 
(Krishnan). 
In his work we find the peculiar optimism of the 
rural folk and their down to earth character. Started 
with water colour gradually be changed his medium to 
oil paint. 
There is a greater fusion of design and colour, 
line and form which was lacking in his earlier work. 
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But with the change of medium there is a greater 
freedom from technique. The background landscape of 
his painting is shown only as an indulgence, but in his 
recent paintings this background is sometimes over 
shadow the figures. 
Biren De : was horn on Oct. 8, 1926 and 
studied briefly at the cormichael medical 
college, Calcutta, which he left to join, the 
city college of Art for a five years course, 
and now pursue a free lance vocation as a 
painter in Delhi. His pictures were shown at 
the Salon de Mai, Paris (1951), and in 
New Delhi. 
Biren cerebral development to an abstract style 
from a very competent impressionist to a portraiture is 
distinctly phased. The thematic figure was shown in an 
exciting arrangement of significant form, which contain 
likeness to reality. 
Presently in his work he uses a structural 
symbolism of solid bars of brush strokes. He was in 
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America as a full bright scholar in the early 60s and 
while in New York he encountered the best of 
contemporary paintings and scultptures. This 
introspection led him to feel like a stranger in rejection 
and to start a fresh, is the only need of that time. So 
he rejected both the figurative and the abstract. 
After his return from New York. His first 
exhibition was held in 1961, he explore the concept of 
light, a tantric concept. What is there in his work is 
movement and dynamism. The painting "Dying Ogre" 
belongs to that time. This picture is a link or the 
point of departure. 
"In his own words New York taught me many 
things and it is very important I could never paints 
like them. I had to be my self. The truth dawned 
upon me that every one, artist or ordinary man, must 
find his own way" (Krishnan). 
Then his exciting series painting of light or energy 
came. The laters or the bursting seed. There is a 
visionary quality in his paintings, the light of the 
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frequent multi-pelated form, he concieved light as a 
nucleus, spreads, shoots and radiales but come back 
to the core light is the symbol of energy which 
activates life. 
There is another tantric concept which he represent 
is a foetus surrounded by the five circles and the 
number five has a special significance that is "Pancha 
makaras". A black ring - black is not used as a 
colour but as a symbol of darkness (Andhakara) which 
can be dispelled by sight. 
G.R. Santosh : Born in Srinagar in 1929 of 
a Kashmiri family studied painting, wearing 
and papier mache. Scholar at M.S. 
University of Baroda. He achieved early 
distinction as a poet in the Kashmiri 
language. Solo exhibitions held in India, 
America, Canada, Japan, Hong Kong and 
Singapore, since 1953. National award in 
1973 and Padma Shri in 1977, Won the 
Sahitya Akademi Award for his collection of 
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poems Besukh Rub in 1979 in Kashmiri, 
Author of a novel in urdu, "Samandar Pyasa 
Hai". His work won him world wide 
recognition particularly in Germany, Japan 
and Switzerland. He has held individual 
shows of his work at the New York, Delhi, 
Bombay and Srinagar. 
Santosh started painting in the forties as a 
landscape painter and an admirer of Cezanne. In 1954-
55 he was in Baroda under Bendre. In Bendre words 
Santosh its very easy to paint landscape, paint a 
figfure. 
So Santosh started both the landscape and the 
figure in cuhistic style. Then he did a mixture of 
stylised figures and stylised landscape. 
Due to the shortage of colour in our country he is 
doing impass to work. After visiting so many countries 
and seeing the work of different artist, he found that a 
spiritual content is lacking in his work and he stopped 
painting for two years. 
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"I struggled to find my roots, my images what 
was left to me? You know even the ragas have been 
put into painting so my tantric painting begun" (Marg). 
There is a frequent appearance of the square, 
another important tantric symbol is trident, which is a 
patent Saivite symbol, the concept of Sakti, the use of 
black and white and black and red. 
Santosh relate sex with happiness. Sex is an act of 
life and he regarded it as a symbol of all desire. Sex 
and desires are never means of self realisation. 
There universe is Sakti, Natures manifestations are 
themselves ritual, operating in distinct cycles, with an 
unbroken rhythm and confinity. Squares in Santosh 
canvas is like a window and black colour suggest an 
enormous feeling of void. 
Sex is elevated to the level of transcendestat 
experience. I take the human form, in its dual male 
and female aspects in sexual union, in a state of 
unalloyed fulfilment, caught in a trance. I try to 
capture this intensity order and what is regarded as 
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yogic discipline. 
Maqbool Fida Husain : M.F. Husain was 
born at Sholapur in Maharashtra in 1951 
and studied at the Indore school of art he 
first set up as a designer of film hoardings 
and furniture and toys. Today a very 
successful painter, he has been almost 
invariably represented in every exhibition of 
contemporary Indian art held at Tokyo, 
London, New York, Japan, China. In India 
he has participated in every contemporary 
exhibitions and won many awards. Held 
several individual shows in Zurich, Prague, 
Frankfurt, Rome, Tokyo and in India at 
Bombay, Delhi and Calcutta. 
He works with both water and oil colours, in the 
beginning he executed the painting of human figures, 
natural scenes, village and general life. 
"His art is studied with symbolic images that are 
introduced naturally and in continual juxta position with 
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the more explicit images. These symbols are not he 
read in any literal sense. They are to be comprehened 
as they are painted, intuitively, with their own fluid 
logic" (Geeta). 
The symbols are generally taken from the 
traditional pictorial conventions and mythology, a bird 
in a cage a lamp, a cactus, a spider, an art spread 
palm etc. 
Then Husain is able to create personal myths that 
are provocative intimate incursions into the 
unconscious. 
His interest in calligraphy, in urdu poetry, in folk 
and in cinema shows his personal temperamental 
restlessness and desire for change. 
Broadly we can divide his painting into three 
categories (1) The beginning (2) The strife (3) And the 
Verge. 
The earliest painting of 1940s and early 1950s 
were important for their relative iconoclasm', themes 
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were especially taken from the rural life example of his 
early work are "Potters" 1947, Holi 1951. 
His principle motif was figure and female figures 
were beautifully depicted in his work. The second 
phase from about 1953 often referred as Husain's 'folk' 
period. There were innovation in search of a style. He 
painted a variety of themes based on village motifs, 
wooden toys, murals etc. 
In his early work he break the body into facets 
and the poses of figures are angular and flat, the 
figures are outlined in black The decrease in the 
emphasis on the subject matter gradually gave way to 
painterly and abstract norms. 
In his new phase comparatively simple figures are 
seen and the background is of one colour with varied 
tones. Paintings of that period are 'Neel Kumari'. 
In the above style, where one colour with variation 
is used in a composition broken only by lines. 
The thick rough lines describe an assemblage of 
forms as in a myth. Characteristic paintings are 'Holi 
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in Jaipur', 'Odissi'. 
In his middle phase sometimes the space is 
divided into coloured, areas on which figures are 
shown. Sometimes the figure is broken into coloured 
divisions and the tone of this division varies. His 
'Raagmala' painting is both lyrical and serene. 
After his return from Europe, his figures suddenly 
became anonymous. They exist on the picture plane 
but without any specific identify. 
'Raagmala' and 'Nritya' series of Husain is based 
on his visit to Rajasthan, Banaras, Kashmir, Mysore. 
There are many paintings of horses, women, priests 
and self portraits. And lastly in his recent work one 
can notice contrasts of areas of impast with thin 
dripping colour. 
Husains paintings show a keen sense of design. 
This he inherited from his early involvement in 
calligraphy. 'In his view calligraphy is the essence of 
design.' 
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On the verge of a new chapter in his paintings. 
Husain is acquiring a control over different medium 
from brush to pen and pen to charcoal or nail and 
now paper cuts. 
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